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URBAN DESIGN GROUP NEWS 

City of London - a 
window of opportunity 
now exists for the City 
to take the lead in 
restricting traffic and 
returning streets to 
people on foot 

THE QUARTERLY 

This issue introduces the first of a number 
of changes in the content and layout of the 
Quarterly, and includes a Practice and 
Education Index featured in the last three 
editorial pages. The Index has been introduced 
to finance a design review of the Quarterly 
and enable some honoraria to be available to 
meet members the magazine. Issue 50 is 
likely to be the first to include the complete 
range of contents which it is hoped will cover: 

• a wider range of members news 
• news from the regions 
• news from abroad 
• interviews with urban designers 
It is also hoped that each issue will include 

the work of up to three practices. 
A number of members already send in work 

for publication, and where suitable this is 
included in the Quarterly. A guide for such 
contributions will shortly be available to 
encourage members to submit material.. 

LECTURE PROGRAMME 

8th September 
Will Alsop - 'Urban This and That' Lecture 
by Will Alsop at the London Exchange, 70 
Cowcross Street. 

15th September 
Zaha Hadid Lecture still to be confirmed. 
Please see technical Press for details. 

SYMPOSIA 

29th September 
Dr. Adrian Atkinson - 'Resources & the 
Urban Future' Provisional date for a sympo-
sium at the London Exchange, Cowcross 
Street, to be confirmed. 

All events begin at 6.30pm unless otherwise 
noted. Admission to all events is £2 for 
members and concessions, and £3 for non 
members. 

ANNUAL CONFERENCE 

The Group will be holding its Annual 
Conference on 15th and 16th October in 
Bristol hosted by the South West Region. 
Details will be announced later in the year. 

VISION FOR LONDON EVENTS 

'Lessons from Europe' is an evening series 
of illustrated seminars led by speakers who 
have played a leading role in the development 
process. The seminars take place at the 
London Exchange, 6.30pm - 8.30pm, 
admission £3. Further information on Vision 
for London events can be obtained from 
Esther Caplin on 071 253 1171. 

REGIONS 

The UDG Yorkshire & Humberside 
regional convener is now Tony Dennis who 
can be contacted on York 0904613161 . 

LONDON-BERLIN FORUM 

This one day forum saw speakers present 
comparative studies of London and Berlin, 
and was lead by Dr. Hans Stimmann. Dr. 
Stimmann contended that planning had done 
more damage to Berlin than the war; Berlin 
was now trying to follow a policy of mixed 
use development along historic street patterns. 
Alan Balfour characterised Berlin as a 
'rational' city compared to London as a 
'compromised' city. In his summing up Chris 
Glaister noted that it was Berlin's rationalised 
plan which may help it accommodate 
development patterns in a civilised way. A 
striking comparison between presentations on 
the two cities was the current British concern 
with design on a city wide or even regional 
basis, compared to the 'streets up' approach of 
those who spoke on Berlin. 

o n v i d e o . . . 

The event is available on video to the 
Regions, educational centres or others who 
would like to organise a screening for those 
unable to attend. This is the first time that the 
Group has made an event available on video, 
and if this proves popular, could be repeated 
for all future major lectures or events. Other 
speakers on this tape included Terry Farrell, 
John Worthington, John Thompson, Kelvin 
Campbell, Rob Scott, Andy Karski, Jack 
Warshaw, Roger Squires and Mike Hodges. 
Anyone wishing to loan the tape should 
contact Roger Evans. 

PETER REES AT UDG 

After the AGM, City of London Planning 
Officer Peter Rees posed the question 'Can 
the City be Planned?' A lively debate ensued, 
following a compact between guest speaker 
and participants that there would be no 
verbatim reporting; no proposals were made 
to replace the Nat West Tower with a mile 
high skyscraper. There was however a solid 
consensus that following the recent bombing, 
a window of opportunity now existed for the 
City to take a lead in greatly restricting traffic 
and returning streets to people on foot. 

AGM 

The Group's AGM took place on 26th May. 
Chairman Jon Rowland described the year as 
one in which the Group had been raising its 
profile. The major change has been the 
appointment of a Board of Patrons to replace 
the position of President. The Patrons are: 

Alan Baxter 
Honor Chapman 
Philip Dowson 
Tery Farrell 
Peter Hall 
Simon Jenkins 
Jane Priestman 
John Worthington 
It is hoped that the Patrons will be able to 

further extend the Group's influence. Profiles 
of Patrons will appear in the next issue of the 
Quarterly. Treasurer Simon Rendell reported 
that the Group's finances were in order and 
that administration costs were within 25% of 
income. The Regions would again be able to 
call upon 20% of their members' 
subscriptions to be returned in support of 
events. 

NEW UDG FAX NUMBER 

Our new fax number is 0233-819606 
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EDITORIAL 
WHO NEEDS URBAN DESIGN EDUCATION? 

My agenda for this issue was simple. Urban design was too important, too wide 
in its brief, and too mundane to be left to separate, special, urban design courses. 
In the present financial - and educational - climate that may also be unrealistic. 
Urban design should be integral with the education of all professionals who 
engage in it, and hopefully a standpoint that encourages interaction. I wanted to 
test how far this was true in what was offered and what was sought. 

The contributions I received often are appropriately broad perspective from 
which I hope further reflections and development will grow. The contributors are 
all from outside the long established centres of "urban design" education - that 
too was a deliberate choice -1 wanted to give scope to other voices. There are 
gaps - landscape design, highway and traffic engineering, which might be filled in 
further issues, but saddest is that the RTPI Branch who had identified a need for 
special CDP courses in urban design didn't respond to my enquiry as to their 
success (or failure). 

Collectively the contributors raise some key issues and challenge some of the 
(already!) conventions and concerns of urban design. Stephen Owen's call for a 
change of standpoint and James Stewart's identification of the need for 
experiential learning point to a wider context for designing than three spatial 
dimensions of built things. Joe Holyoak and Sebastian Loew put urban design 
expectations in (different) cultural settings, while Gerry Metcalf and Lindsay 
Smailes look at some of the connections - desirable and undesirable - with media 
imagery. 

Educational contexts range from foundation courses, though professional 
degrees to post graduate specialisms and, in Sue James* piece, at the links back 
into interprofessional links growing between practitioners. 

Many of the contributors discuss the role of urban design in planning education, 
where, until recently, it has been isolated, misunderstood and undervalued. If the 
role Richard Guise describes at the University of the West of England is typical of 
planning schools elsewhere, the next generations of planners will be re-
establishing the real - and very necessary - roots of that profession. 

Maybe we all need less "Urban Design", and more urban designing. 

Bob Jarvis - Guest Editor 

CONTRIBUTORS 

Marina Adams is Course Director of the Built 
Environment Foundation Course at South 
Bank University. 
Peter Allison is Course Director for the MA 
course in Architecture and Urban Design at 
South Bank University. 
Michael Biddulph is lecturer in Urban Design 
and Development, Department of Civic 
Design, Liverpool University. 
Emma Collier is a lecturer in urban design, 
Faculty of the Built Environment, University 
of the West of England, Bristol. 
Brian Edwards is Professor of Architecture at 
the University of Huddersfield. 
Richard Guise and Sarah Manley are course 
leader and lecturer in Urban Design at the 
University of the West of England, Bristol. 
Joe Holyoak is an architect and urban designer 
with Axis Design Collective, Birmingham. 
Sue James is a planner with St. Edmundsbury 
District Council, Suffolk. 

Bob Jarvis is lecturer in Town Planning at 
South Bank University 
Sebastian Loew is Principal lecturer in Town 
Planning, South Bank University 
Gerry Metcalf is Head of the Department of 
Countryside and Landscape, Cheltenham and 
Gloucester College of Higher Education. 
Stephen Owen is Dean of Faculty of Environ-
ment and Leisure, Cheltenham and Gloucester 
College of Higher Education. 
Alan Simpson teaches at the Bartlett School 
of Architecture and Planning, London. 
Lindsay Smailes is course leader in Urban 
Development at Leeds Metropolitan University. 
James Stewart is a partner in the Conn-Stewart 
Partnership, Newcastle upon Tyne and London 
Bill Tavernor is an architect and planner in the 
Department of Architecture at The University 
of Newcastle upon Tyne. 
Helena Webster is a lecturer in Architecture at 
Bath University 
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REPORTS ON EVENTS 

Alan Baxter saw the city as an iceberg with 
people being unaware of so many of its working 
parts. He considered that there were two major 
issues affecting the future of the city, the stability 
of the population and the adequate level that 
technology had now reached. Population stability 
meant not only excesses in agriculture but also in 
tenns of floor space for many uses. Technology 
was inadequate until about 1970 and now was 
adequate or excessive. He referred to the 
difficulties of threading Crossrail through London 
and the danger of building comprehensive 
development schemes such as the Paternoster 
proposals which become almost unmovable 
because of large chunks of servicing below the 
scheme. 

There is also a great danger in providing 
excessive engineering above ground with roads 
that are too wide and pedestrian areas that are 
unused. He felt we had lost the understanding of 
keeping the city alive and allowing incremental 
development. New schemes should be designed 
to anticipate the need to redevelop at some future 
stage. 

He referred to the difficulties encountered in 
developing the Poundbury project (layout shown 
above) such as problems with reduced radii, 
varying footpath widths and location of services; 
these were as a result now placed away from 
footpaths and Phase 1 would shortly start on site. 

In terms of buildings he saw the need for a more 
careful use of resources in energy and materials, 
to create a quality of place responsive to people 
and to allow for change so that uses could vary 
over a period of time. Movement infrastructure 
needed to be renewed but at a human scale and 
road pricing seemed to be one way to make better 
use of existing road space. Technology should 
move towards simpler solutions as the alternative 
would involve greater regulation and increasing 
sophistication. 

It is difficult to draw a conclusion from Alan 
Baxter's talk as we still have massive projects like 
Kings Cross on the drawing board but the 
timescale of different parts of such a project must 
be recognised and a structure provided which 
allows incremental redevelopment in the 
future. • 

John Billingham 

With local authority housing at a virtual 
stand-still over most of the country, we should 
perhaps be grateful that one part of the United 
Kingdom, Northern Ireland, still has a fairly 
vigorous public housing programme. With a 
budget of £240 million and staff of 3000, the 
Northern Ireland Housing Executive (NIHE) 
has a current programme involving the 
construction of 4,200 new homes and the 
modernization of 30,000 others. 

The realities of the urban design thinking 
behind the new housing estates, as presented in 
an April Urban Design Group symposium by 
Don Graham, housing researcher and 
campaigner closely involved in tenants' 
campaigns in Belfast, some what chilled the 
enthusiasm of those who attended the 
discussion. 

The Tenants Charter of 1992 gave nominal 
recognition to the role of consultation and set 
relatively high housing standards for all 
sectors of the community. Aside from these 
noble aims, however, is the central importance 
given to political and military/security factors 
in housing design. 

As elsewhere in the UK, Northern Ireland 
has been beset by problems associated with 
medium and high rise, mass housing built in 
the late 60s and early 70s. Although Graham 
had been involved with housing campaigns in 
estates of both nationalist and loyalist 
persuasion, discussion centred on the infamous 
examples of the Divis Flats and Unity Flats. 

Both case studies were Catholic enclaves, 
totally sealed in by a combination of fast roads 
and by the "hostile sectarian interface" with 
nearby Protestant neighbourhoods. Both were 
system-built high and medium rise estates built 
by Laings. 

The Divis Flats had a particular asbestos 
problem and suffered appalling environmental 
conditions. As a Republican stronghold it was 
subject to sectarian attacks, army patrols and 
24-hour surveillance. An initial campaigning 
effort by tenants later drew the support of the 
TCPA in providing professional resources for 
the tenants. The AJ produced a report on 
planning options circulated to every 
household. 

The trends in public housing thinking were 

clearly charted by the various proposals for 
the re-housing scheme. The existing high rise 
flats comprised nearly 800 units. In Don 
Graham's proposal, this was reduced to 562. 
The TCPA scheme had 400 units. Alice 
Coleman proposed 366. The NIHE scheme 
that was actually built had 244 units: a 
reduction of two thirds. 

In the new housing policies that emerged, 
sectarian segregation tended to be reinforced 
by negative solutions rather than by any 
attempt to encourage reconciliation. Standard 
planning approaches, such as enclosing 
'neighbourhood' cells by fast local distributor 
roads, fitted in with this thinking. A cross 
section of a local distributor road revealed it to 
be set in a huge landscaped right of way 
described by one of the speakers as "a military 
adventure park". 

The Executive decided on very low housing 
densities with a large proportion of the 
resident population being moved to new 
estates further out of town, diffusing the threat 
to security by a policy of dispersal. Two 
storey houses are built everywhere, in both 
Catholic and Protestant areas and in central or 
peripheral locations. 

The estates in question were located very 
close to the centre of the city prompting a 
discussion on the effects of this 
suburbanization of Belfast. It was unclear 
whether the tenants themselves favoured this 
solution, as the NIHE's community 
participation exercise, according to Graham, 
was extremely limited in its scope. It was 
recognized that tenants frequently do prefer 
individual houses, and not surprisingly, given 
the almost wholly negative experiences of 
high rise social housing. 

The local planners had been generally in 
favour of cul-de-sacs and, in the Carrick Hill 
Development plan which replaced the Unity 
Flats, the cul-de-sac layout was used despite 
the tenants' expressed preference for 
traditional streets. Military efficiency won out, 
however, as it was pointed out that one big cul 
de sac can easily be controlled by "a single 
armoured car at the entrance." 

The final discussion centred on the role of 
exclusivity in various realms. The idea of 
"defensive space" is used to justify the cul-de-
sac layout but what can be easily defended can 
also be easily monitored. This led to 
speculation about the 'conspiracy' theory' of 
urban design and the possibility of a secret 
military agenda underlying the norms of 
contemporary housing layout throughout the UK. 

The truth, perhaps, is more mundane. The 
urge to control the environment by eliminating 
diversity, which links tenants, planners and 
military strategists alike, is incompatible with 
the uncertainties and complexities of 
'urbanity'. Belfast, as a city, may be well on 
its way to becoming a 'tree' but on Belfast 
housing estates, no trees are planted, 
apparently, according to the authorities, 
because the tenants would burn them 
down. • 

Tony Lloyd-Jones 
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REPORTS ON EVENTS 

PARIS, A CITY IN THE MAKING 

At the end of Nathan Starkman's talk at the 
French Institute, it was difficult to know 
whether to feel depressed or elated. Depressed 
because we, the audience, were 'condemned' 
to live in London which appeared to be a city 
of lost opportunities, governed by complacent 
leaders with no vision; elated because we 
could at least occasionally escape to Paris and 
have a boost, see the future (and like it) and 
understand how a city should and could be 
planned, embellished, made to function 
efficiently. 

Mr. Starkman is the Director of the Atelier 
Parisien d' Urbanisme (APUR), a planning 
and architecture office set up by the city of 
Paris but with an independent status of non 
profit organisation. He has overseen the 
changes in the city since the late seventies 
when the Plan d' Occupation des Sols (POS), 
the local plan for Paris, replaced that of the 
sixties and its regulations which had allowed 
the temporary breaking up of the city's fabric, 
with more traditional ones aimed at 
maintaining its scale and character. 

This has also been the period of major 
"presidential schemes" and of a large number 
of smaller infill developments, mostly 
initiated by the city's housing and other 
agencies. As Mr. Starkman said early in his 
marvellously slick presentation, their 
objective is "to affirm a tradition and to 
evolve this tradition of embellishing the city". 

What instruments does the city have to 
achieve this objective? First and foremost a 
colossal investment in public transport: £1.2 
Billion over the past five years, which even if 
it has not solved the traffic problems of Paris 
has ensured they do not increase. Future plans 
include orbital motorways and rail links which 
will reduce the number of trips with outside 
destinations, crossing the city. 

A second important factor in the 
transformation of Paris are the above 
mentioned "grand projets", the media catching 
schemes from the Pompidou Center to the 
Ti es Grande Bibliotheque, which have 
attracted controversy and have been discussed 
in every architectural journal, and once built 
have become instantaneously important tourist 
attractions. 

The third important mechanism used by the 
city has been the Zone d'Amenagement 
Concerte (ZAC), the comprehensive 
development area closely supervised by the 
public sector but mostly paid for by private 
developers eager to build in the city. The 
latest ZAC located on the banks of the Seine 
East of the centre, will help move Paris's 
centre of gravity away from the wealthier 
West. 

But apart from these well publicized 
schemes, the APUR's activities involve a 
myriad of smaller schemes, aimed at 
improving the fabric of the city, increasing the 
quantity and quality of public open spaces and 
the level of architectural and urban quality 
and thus the quality of life of its citizens. 

Nathan Starkman did not however give the 
impression that everything was easy, far from 
it. Paris is a very dense city where demand for 
space is high and land is scarce. There is a 
constant competition between housing and 
offices at the detriment of the former. 
Additionally the city has a rich heritage which 
is carefully protected.Strict constraints on 
development have to be imposed. 

One measure used successfully by the city 
authorities would probably be anathema to 
those leaders of London planners that flanked 
Mr. Starkman during his talk, Messrs. Sporle 
and Cassidy: in areas of high commercial 
pressure, the POS influences the land market 
by allowing a higher plot ratio for housing 
than for offices, thus reducing the 
attractiveness of the latter. 

On the screen the audience was treated to a 
double slide show including state of the art 
computer graphics explaining demographic 
changes or those in the pattern of journey to 
work, and a spectacular succession of images 
of beautiful new buildings, of modern 
architecture with flair, imagination and 
courage. Finally the schemes for the future 
were presented: express ways, rapid transit 
systems, development towards the suburbs, 
gates of Paris. It seems that for another 30 
years Paris will carry on modernising, 
improving, experimenting even though Mr 
Starkman warned that the next few years 
would be difficult as finances were bound to 
be restricted. The voyage which the Michelin 
guide would have listed as "worthy of a 
detour" was exhilarating and exhausting! 

Falling back to earth, the audience asked 
various questions, mostly variations on the 
them "how do you do it (and why can't we)?", 
to which Starkman answered with tact but 
without entirely hiding his opinion. Finally it 
was Mr. Cassidy's turn to end the procedures 
with some pathetic platitude on learning from 
each other and of London thinking of getting 
a centre for architecture. How sad!... 

EXHIBITION 
The talk was complementary to the 

exhibition on Paris and its architectural 
projects which originated in the Pavilion de 
I'Arsenal, the Centre for Information, 
Documentation and Architecture of the city of 
Paris, and showed the evolution of the city 
and the recent developments as they continue 
this evolution. 

Significantly most of the schemes illustrated on 
the forty-seven panels are public commissions. 
The exhibition was packed with information and 
illustrations and should have be seen (it closed on 
2nd April) by every planner working or studying 
within easy access to South Kensington. Most of 
all it should have been seen by Michael Howard 
and all those politicians with some decision 
making powers on planning and architecture. It 
may have put them to shame or maybe, oh such 
hope, they may have learned something. • 

Sebastian Loew 

URBAN DESIGN IN PLANNING. 

A DECLINE TOO FAR? 

Martin Bradshaw, this year's RTPI 
President and Director of the Civic Trust 
reviewed what had occurred to urban design 
issues over the last thirty years and proposed a 
new initiative which would draw attention to 
the crisis in our cities and the need to take 
positive action. This was more than architects 
and planners could do alone and the 
community must be involved. 

In the 1960's there was more concern about 
the design impact of planning decisions and 
many planning briefs were three dimensional; 
planning courses included more design 
matters. Planning lost its way in the 1970's 
influenced very much by a systems approach 
and in the 1980's it became demoralised 
particularly by the 'planning by appeal' 
syndrome. The 1990's to date included the re-
establishment of the primacy of the 
Development Plan; this meant that the 
preparation of the local plan is emphasised 
and that developers were likely to submit 
proposals earlier to get them included in the 
plan. This could mean there was no time left 
for urban design or that the process could be 
the means whereby an urban design approach 
could be generated. 

He felt one could question whether planning 
should involve itself in urban design issues 
but what was certain was that planning should 
give a contextual and political basis. Urban 
Design should provide a visual context at the 
beginning of the design process. The Richard 
MacCormac urban design workshops seemed 
to lack an adequate planning background 
against which to set those initiatives. 

He considered planning should provide a 
provisional vision for negotiation for all key 
sites and that the Local Authority should take 
responsibility for producing an Urban Design 
Strategy. The RIBA and RTPI should work 
more closely together to foster urban design 
and local initiatives (such as in Boston,USA) 
should be encouraged to stimulate ideas in the 
community. 

To make sure that the enhancement of cities 
goes back to the top of the political agenda he 
proposed that a body or bodies is needed to 
speak for urban areas such as a City and 
Towns Commission. He proposed a new 
initiative which could bring together the RTPI 
and UDG into association possibly linked to 
the Civic Trust's Campaign for Liveable 
Places. • 

John Billingham 
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Drawing on Glasgow 

URBAN DESIGN 
VISIONS WEEKEND 

Brian Edwards 

Richard MacCormac's presidential initiative 
to regenerate the inner cities through the 
vehicle of urban design came a little unstuck 
in Glasgow. It was not through lack of 
organisation or want of passion displayed by 
the various practitioners and students, but the 
fact that urban design as a discipline has 
difficulty in dealing with urban decline. 
Masterplans and civic visions are of little 
value in a city which has experienced a 
population drop of over a quarter of million in 
the present century and faces the demolition 
of a further 15 - 20,000 houses before the end 
of the century. 

The architects and urban planners drawn to 
Glasgow for the weekend in November 1992 
generally failed to respond to scenarios of 
decline. The mixed workshops of students of 
architecture and practitioners generated some 
worthy ideas but few grasped the nettle of a 
population decline on the one hand and the 
shift from a manufacturing to a servicing city 
on the other. 

If the population has fallen consistently 
throughout the post war years, the Glasgow 
people have become better trained and, with 
the exception of the peripheral estates, have 
developed an urban sophistication more akin 
to a European city. How these shifts in 
demographic and social characteristics were to 
be dealt with proved beyond the wit of many 
of those participating. 

Three distinct trends emerged within the 
fourteen design workshops. One was 
concerned with re-establishing the disjointed 
fabric of the city by connecting areas severed 
by urban motorways or spreading decay. This 
camp re-imposed the orthogonal grid upon the 
wastelands which line the M8 or the derelict 
acres which ring the centre in all but the 
western direction. Their ambition was to fill 
the new gridded blocks with middle class 
housing or urban forestry. To this group of 
urban ideologists the organising principle of 
grids become an abstraction which coloured 
their judgement. 

A second stand of urban argument was 
concerned with fine art gestures. 
Deconstruction and provocative gestures 
towards frames and urban edges were justified 
by the complexity of the social issues and the 

lack of time to probe deeply into the subject. 
Some groups simplified the geometries of 

the highway engineer producing waving lines 
for new city limits to the M8 and extended the 
structure beneath the motorway as free 
standing sculpture above. Others saw the 
juxtaposition of motorway angles and that of 
the city grid as a chance to play games with 
trigonometry in an attempt to produce 
landmarks for the driver. 

The most bizarre of the proposals made by 
the fine art urban designers reduced the inner 
city to a kind of giant Pare la Villette with 
stranded monuments and streets set in axial 
conflict with new desire lines. 

The most convincing strand of urban 
intervention exploited the need for modern 
industrial workspace located near the city 
centre. The group tackling Charing Cross 
proposed decking the M8 thereby creating a 
linear square which not only gave the Mitchell 
Library back its setting but provided a lengthy 
plaza about which a glazed mall and office 
towers were to be constructed. 

The beauty of the scheme was the way the 
business centres around Charing Cross were 
extended into areas of present marginal land 
uses. The means by which these linear 
expansions were to be realised concerned a 
clever play of squares and streets of different 
sizes to meet distinctive social needs. 

Similar in spirit were the proposals to re-
occupy the vacant railway lands on the High 
Street. Here a circus of office space linked as 
innovation units to Strathclyde University not 
only created a forum of Colosseum 
dimensions for visits from Pavarotti and 
Celtic, but provided much needed termination 
to the Ingram Street axis in the Merchant City. 

TIME WELL SPENT 
As a weekend of generating urban design 

ideas, the time was well spent. The mixing of 
'named' London architects and local talent as 
team leaders each linked to a consultant and 
group of about 15 students proved a lively 
recipe for debate and graphic proposals. What 
frustrated many designers is the iron grip on 
city affairs exercised even in 1992 by highway 
engineers. Glasgow is motor city in spite of 
global warming. 

The aspirations of those attending the 
weekend towards a European mentality found 
their proposals dogged by officialdom. The 
best ideas proved in conflict with the 
Strathclyde Structure Plan which remains 
wedded to completing the motorway ring. 

Those who looked a decade further, to a 
city of light rail transport and pedestrian 
priority, found their visions set aside by the 
'experts'. It simply highlights the need to link 

urban design to public transport infrastructure; 
without that connection our cities will 
increasingly resemble Los Angeles. It was 
maybe worth a weekend in the rains of 
Glasgow to have the simple point brought 
home that without public transportation there 
is no urban design. 

The more complex issue of evolving a 
language of urban design suited to cities in 
decline remains a challenge, especially for 
northern industrial centres. Many public 
authorities simply plant trees on the land laid 
waste by industrial closures and housing 
demolition. Parkland has many virtues but as 
an urban experience requires thought in terms 
of layout and containment at the edges. The 
notion of a central park covering much of 
central Glasgow, Newcastle and Liverpool has 
attraction only in as far as the relationship 
between built and un-built parts of cities are 
considered as related entities. 

Urban design is good at growth strategies 
but not at managing decline. 

These workshops across Britain, 
following the RIBA president's initiative, 
may help evolve a method of dealing 
with urban contraction which offers 
more than a few clever fine art 
gestures. • 
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Urban Design Visions Weekend 

The left hand page illustrates the 
morphology of Central Glasgow as 
drawn by Brian Edwards 
Right: The masterclass led to the 
development of this proposal for 
decking over the M8 motorway near 
Glasgow's Mitchell Library. The 
drawing by architect, Terry Pawson, 
uses free graphics to capture the spirit 
of the proposal 
Below: This sketch by Ted Cullinan 
proposes a new gateway building near 
Cathedral Square. 
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Urban Design Issues in Bath 

BATH AND THE 
SUPERMARKET 
DILEMMA 

Helena Webster 

The citizens of Bath are in a dilemma. A 
dilemma caused by a planning application 
submitted by J. Sainsbury on 29 April 1993 
for a new supermarket on a central site in 
Bath. 

J. Sainsbury have established a reputation 
over the last fifteen years for commissioning 
good architecture. They are particularly noted 
for the care taken with the design of their 
supermarkets, Nicholas Grimshaw's Camden 
Town supermarket being particularly 
noteworthy. Thus a planning application made 
by an enlightened client in conjunction with 
an established architectural practice (Jeremy 
Dixon & Ed Jones) for a sensitive site in Bath 
promised much. 

Curiously enough Sainsbury's already have 
a supermarket in Bath.Their current proposal 
is for a new larger store on an adjacent site. It 
is claimed that the new supermarket will allow 
Sainsbury's to improve the service offered to 
its customers in Bath. The 11,000 sq ft of 
sales area will allow the store to offer almost 
4,000 more product lines than the existing 
Green Park store, as well as a coffee shop, 
petrol station and free surface parking. It is 
hard to deny that the proposal will provide 
benefits for the consumer. 

However on a strategic planning level it is 
questionable whether supermarkets are a good 
thing for towns and their inhabitants. The 
arguments against supermarkets have been 
well rehearsed over the last few years yet the 
the superstore building boom appears 
unstoppable. In the case of Bath the fear is 
that an influx of edge of town supermarkets 
(there are currently several rival schemes 
proposed by Sainsbury's competitors for other 
sites around Bath) will lead to loss of small 
local shops and the consequential slow death 
of inner city life. 

If one shares in the City Council's declared 
vision for the future of Bath as a good place to 
live and work as stated in the City Plan then it 
is vital that the city is not allowed to 
degenerate into a unifunctional World 
Heritage tourist cliche. The logical conclusion 
to this line of argument is that supermarkets 
have no place in the city. 
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The Development Scheme 

However even if one accepts supermarkets 
as necessary evil it is highly questionable 
whether the Sainsbury proposal, a low density 
form of 'croutons in onion soup' 
development, is appropriate for this important 
inner city location. The site occupies the 
tapering end of a vast wedge of derelict land, 
formerly occupied by industrial uses, which 
spreads from the heart of the city westwards 
along the Avon valley. 

The Sainsbury site is the 'key' to unlocking 
future westward development. Unfortunately 
the City Council's policies for this particular 
site are unambitious, light industrial with 
some housing. The site is ideal for a mixed, 
high density development - a twentieth 
century expansion to the Georgian city. This 
scenario need not exclude shopping 
development, but it could include so much 
more - housing, offices, workshops, pubs, 
small and large retail units etc. 

During the question and answer session 
which followed a presentation of the scheme 
to an invited Bath audience held at Green Park 
Station Roger Warren Evans of J. Sainsbury 
was unwilling to discuss general strategic 
planning issues, possible scenarios for the 
adjacent 'reserve' sites, or the details of the 
proposed petrol station which formed part of 
the application (but details of which appeared 
on none of the planning submission 
drawings). 

During the introduction to the presentation 
by Jones & Dixon Mr Warren Evans was keen 
to impress on his audience that they were 
living in times of recession. His defence for 
the low density isolated proposal was based 
on the axioms of the present economic 
climate. Perhaps the question we should ask 
ourselves is whether short term profit led 
private initiatives should be allowed to 
prejudice long term strategic planning aims? 
This is a question not only for architects and 
planners but for the whole of society. 

The planners at Bath City Council are 
known to be unhappy with the current 
proposal and have delayed putting the scheme 
to the planning committee, asking Sainsburys 
to submit more detailed information on the 
Petrol Station and an additional Shopping 
Study. 

It will be interesting to see whether or not 
the Sainsbury proposal eventually gains 
planning permission. If it does the city will be 
foregoing the exciting possibility of 
developing the vast swath of vacant land 
which runs westward from the site, along the 
banks of the Avon, as a high density, mixed 
use extension to the existing city.- a scenario 
for a living city! • 

Plans on page 6 show the site's location in Bath and in the Western Riverside Area 
for which a plan has been prepared. That plan states: 
"There is an interesting walk from the city centre all the way out to Newbridge 
along the north side of the Avon and on the way, a chance to inspect a sample of 
all the pleasures and problems of the Western Riverside area - expanding 
industries, derelict sites and buildings, inadequate and insufficient bridges and 
multitudes of missed opportunities... We have the chance, as part of the plan, to 
look at ways and means of enhancing the river, its banks and nearby spaces and 
of increasing its use." 
This page shows at top the view of the proposal from riverwalk and above the view 
from the garden court. 
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Barton Willmore Partnership 

This page shows proposals for 
Gravesend site 
Left: concept showing grid geometry 
overlaid by diagrams reflecting 
response to site and spatial incident 
Above: view of new quayside looking 
towards the canal 
Below: birds eye view of the proposal 

The Barton Willmore Partnership has 
offices in Reading, London, Bristol, 
Cambridge and Tonbridge. At BWP our 
workload varies from large to small in scale, 
from housing to industrial and commercial. 
We have planned, designed and built a 
number of new communities. As architects 
and planners, we have added the disciplines of 
landscape design and environmental 
assessment. In short, we operate across the 
full range to be expected of a versatile, 
commercially minded practice. 

We also believe in the importance of urban 
design, both as a design method and as an 
evolving design philosophy. Clients 
understand the importance of urban design in 
helping to present their projects. However, 
urban design should be regarded as more than 
an 'add on' that helps to sell a concept to 
planning committees, because the enhanced 
values so created are as important in their way 
as those recorded in the balance sheet. 

These enhanced values are all about human 
values, and a successful, pragmatic, approach 
to design and problem solving needs to be 
informed by a strong theoretical base. An 
important aspect of urban design is its value 
as a means of unifying diverse interests; 
controlling and directing uses and activities 
into buildings and spaces over the timescale of 
the project, and ultimately in the creation of 
urban spaces that will be, at the very least, a 
pleasant experience for the people using them. 

The test of any project is its acceptability 
across a spectrum of social, economic, 
political and design/technical issues. Devising 
a concept that has the support of everyone 
involved can help to release resources, in 
terms of time, skills and finance. We see an 
urban design concept as embracing a flexible 
strategy, based on an appreciation of the 
development opportunities available or which 
can be created. Combined with an assessment 
of a site's inherent physical opportunities and 
constraints, this strategy can be expressed in 
the form of a land use plan and when set 
against the issues of time relating to land 
availability, relocation and infrastructure 
provision, the strategy and plan together can 
form an action programme. The realisation of 
the project requires the implementation of the 
agreed strategy in accordance with the 
programme, and is the responsibility of whichever 
private or public agency has responsibility for the 
overall control and coordination of resources. 

The three schemes illustrate attempts to 
instil an urban design input at different scales 
and stages of development. For each site, the 
selection of a controlling framework, or 
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Practice Profile 

structure, derives from the nature of the site 
and its location. Overlaying this basic 
structure is the level of 'interaction', where 
the underlying framework reacts and responds 
to the particular nature of the place eg routes, 
events, spaces and buildings. Out of this 
'layered' framework evolves the opportunities 
and decisions that will determine the eventual 
pattern of built form and spaces. 

CANAL BASIN, GRAVESEND 
This scheme won a first prize in the last Kent 

Design Initiative Competition. The site, a defunct 
canal basin adjoining derelict industrial sheds, was 
selected as a typical "East Thames Corridor" 
location. An urban design competition was seen 
as a way of generating ideas, and a concept that 
could perhaps become a catalyst for bringing 
together the various land owners involved. 

In thinking about this site we looked for a 
structure which could create a framework strong 
enough to control the gradual, piecemeal 
regeneration of uses and spaces into a harmonious 
whole. The underlying structure is based on a 
grid, and its application here partly derives from 
earlier work on a masterplan for the Brunei 
University campus. 

The proposed employment area is ranged 
alongside the re-opened canal, which is crossed 
by footbridges. In suggesting the character of the 
buildings, we proposed that the workshop blocks 
to the south of the canal resemble traditional brick 
warehouses, whilst the office blocks have a 
lighter, glazed treatment. The orientation gives 
north-south views of the Thames estuary between 
blocks, with a contained east-west vista along the 
re-opened canal. The canalside, to consist of 
traditional materials and details, links the 
pedestrian squares between the office buildings, 
each of which has a distinctive hard landscape 
treatment with planting. The canal terminates with 
a circular basin and an island, surrounded by a 
curved office building and terracing. The canal, 
and the access roads either side, could be 
extended eastwards in future development. The 
new river pier at the eastern end of the site 
terminates the pedestrian walk from the central 
square. The river front is soft landscaped in free 
forms, to contrast with the rectangular layout and 
hard landscaping between the office blocks. 

Leisure, shops, pub, and restaurant activities are 
located at the centre of gravity of the site - to the 
east of the lock. This is a visual focal point 
containing a pedestrian square and a projecting 
pier with pavilion. The proposed architecture has 
a distinct nauticaj element as a backdrop to the 
boats moored in the basin. The large site to the 
south is developed for housing, in the form of a 
curved block of flats enclosing a private 
landscaped garden square. • 

PANGBOURNE 
This intervention in the tightly-knit, close 

grained development in the centre of this 
small Thames-side town needed an approach 
in sympathy with its surroundings. Here, a 
small new pedestrian square creates a calm 
static space behind the busy road frontage, 
and links into the existing footpath system -
providing a safe route to the proposed new 
public library. 

BEXHILL 
At the other end of the scale is the 

masterplanning of future development north 
of Bexhill in East Sussex, where a projected 
mix of business, retail, leisure and 
residential development is proposed. The 
linear organisation adopted allows early 
infrastructure investment and landscaping to 
be followed up by phased site development, 
giving the opportunity for individual plots to 
react to changing market conditions, but 
within an overall set of controlling design 
standards to be adopted in agreement with 
the planning authority. • 

Ray Rogers 
The Barton Willmore Partnership 
62 Margaret Street London WIN 7FJ 
Tel: 071323 4488 
Fax: 071323 5243 

Above: Pangbourne concept of 
sheltered static space linked to major 
and minor paths 
Below: concept of linear organisation of 
Bexhill site with development sites as 
beads on a string. Shown in detail on 
developed layout. 
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Book Reviews 

TORONTO PLACES - A CONTEXT 
FOR URBAN DESIGN 

Edited by Marc Baraness and Larry 
Richards 

Essays by Barry Callaghan, Austin 
Clarke, Katherine Govier, M.T. 
Kelly, Josef Skvorecky 

Published in association with the 
City of Toronto, by University of 
Toronto Press 

The Urban Design Group has for some time 
been promoting the idea of a Good Place 
Guide to the UK. The City of Toronto's 
Planning and Development Department has 
foreshadowed this by producing a lyrical book 
containing atmospheric photographs and 
personal views of some of Canada's more 
distinguished writers. This book sets up an 
urban design dialogue that is removed from 
the everyday technicalities of codes, 
frameworks and regulations and concentrates 
on the essence and memories of Ulrban 
culture. 

In 1990 Toronto City Council approved the 
idea of an Urban Design Awards Programme, 
and set up the "context" study to identify 
existing examples of Urban Design excellence 
as benchmarks for the future. The examples 
ranged from urban places made between the 
founding of Toronto, in 1793, and 1985; to 
streets, small places, large spaces and projects 
never built. Some two hundred examples were 
sifted and twenty five places were chosen. 

The City invited six jurors, including Fred 
Koetter of Koetter Kim and Ron Soskolne of 
O&Y to do the sifting. Their criteria for 
defining urban design was "the wilful 
ordering, by design professionals, of objects 
and spaces into coherent environments 
"(where) aesthetic quality would be a 
major factor". Some of the examples 
especially of the larger projects provide a 
mixed view of wish fulfilment, with much 
praise for the development of urban design 
frameworks tempered by a recognition of the 
failure of developers and architects to live up 
to the original urban design visions. 

Yet there are some gems; Riverdale Court, 
reminiscent of some of the intimacy of 
Hampstead Garden Suburb; Berczy Park, a 
triangular pocket space that unfolds as an 
"embracing" place; Victoria University 
quadrangle with its formal and informal 
spaces, contained by Gothic facades; and even 
the O&Y development of Queens Quay 
Terminal. 

The book tries to reflect our own internal 
needs, to identify 'place'; somewhere where a 
sense of comfort, intrigue, evocation, activity, 
complexity and lyricism is mingled with a 
sense of the City or what Marc Baraness terms 
as "urban reading - at the end of the Twentieth 
Century". That having been said, there is an 
interesting mixture of photographs, personal 
views and some rather staid planning and 
architectural drawings. What seems to be 
missing is the translation of the words into 
urban design analysis. 

This book fulfills its quest to identify what 
Louis Kahn called 'a treasury of spaces'. 
With some additional urban design drawings 
it would not only have set the stage for the 
unfolding of human drama - the city as theatre 
- but also given us the understanding of why 
these spaces are successful and moving, and 
an insight into why these are good places. 

THE GAIA ATLAS OF CITIES 

New Directions for Sustainable 
Living 

by Herbert Girardet 
Gaia Books 1 9 9 2 , £ 9 . 9 5 

The Gaia Atlas of Cities is an opportune 
book outlining the problems that cities cause 
and how these can be healed and indicates 
directions for sustainable urban living at a 
time when sustainability is the in-phrase. One 
of its merits is that it does indicate ways in 
which cities can revise their ways of working 
although the adoption of these will require 
wide political support either through strong 
leadership or by grass roots pressure. 

The book is arranged in three main parts, 
the ecology of settlements, sick cities-sick 
world and healing the city. 

Many of us may not have thought of the city 
as an ecological system having inputs and 
outputs; most modern cities convert useful 
organic and inert materials to rejected waste 
as a linear metabolic system but an alternative 
exists of a circular metabolic system where 
those materials are recycled or replaced on a 
local or global pattern. The history of 
settlements is traced emphasising the wasted 
hinterland of imperial Rome, the industrial 
squalor of the British conurbations, the low 
densities of the new towns, ideas such as 
Wright's Broadacre City and the megacities 
led by Tokyo at almost 25 million people. 

Urbanisation continues to grow apace with 
the urban population increasing tenfold over 
the last forty years and there are now 20 
megacities containing over 10 million people 

in each. The results of this urban migration 
include overcrowding, squatting, poverty, 
stress, community breakdown and vandalism 
with young people particularly affected by 
these circumstances. The city becomes a 
parasite depending on a steady flow of 
materials from outside its area such as food 
supplies. It requires energy, creates waste, 
destroys forests, drains water resources, 
disposes of its sewage, pollutes through 
industry and the internal combustion engine 
and leads to increased global temperatures. 

Over a third of the book contains positive 
examples of how cities can by their inner 
workings become responsible cities and reach 
out beyond themselves to contribute to global 
sustainability. These include the expected 
conservation and generation of energy, the 
greening of the city, recycling of waste, urban 
farms, reducing the home to work distance 
and improving public transport. Beyond these 
measures however, lie many others as cities 
become more concerned about their 
hinterlands and using local resources 
responsibly. Reforestation is an expected 
measure together with new forms of sewage 
recycling and there are clearly many other 
examples being pursued in different parts of 
the world in small ways at present. 

The book contains a compelling messge and 
yet it is difficult to see how much can be 
implemented within the current world political 
order and pressure of urbanisation. Only a 
little is included about the form of the city 
itself and this would have been worthy of 
further reference in the book. The traditional 
centralised city still exists but a looser pattern 
of urban form perhaps the finger form of 
Copenhagen where large areas of open land 
lie close to an urban concentration may prove 
more easily able to meet many of the 
requirements of a sustainable environment. 

Cities such as Leicester are already 
exploring ways in which local environmental 
measures can be taken and community forests 
are gradually being implemented but central 
government needs to become directly 
committed both nationally and globally. This 
book should be required reading for those in 
government to enable more positive steps to 
be taken in what is a critical area for the future 
of the planet. • 

John Billingham 
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Topic for This Issue - Who Needs Urban Design Education ? 

A CHANGE OF 
STANDPOINT 

Stephen Owen 

At first glance, the answer to the 
question "Who needs urban design 
education?" is so obvious it hardly 
requires answering: urban designers of 
course - a glib answer to a glib 
question. Ultimately, however, the only 
people who conceivably could lead 
urban design education are those who 
experience the consequences of urban 
design when walking down the street, 
waiting on the comer or looking out of 
the window. They need urban designers 
to have a good education. 

Despite its apparent glibness, the question is 
crucial because immediately it exposes the 
difference between the perspective of the 
producer or designer, and that of the 
consumer, or user, who experiences the 
surroundings as adapted by the designer. 
Urban design usually projects the point of 
view of the designer rather than the user. Look 
at many visual representations of urban 
design, the unearthly perspective of a bird's 
eye view or the seductive abstraction of a 
chunky felt pen drawing. Few people ever will 
experience anything resembling such 
representations in the real world. Essentially, 
the designer needs to get inside the skin of the 
user. 

One of the principal purposes of urban 
design should be to adapt or conserve 
surroundings so that, as experienced, they are 
appropriate to the requirements of their users. 
In this I adhere unashamedly to the neglected 
work of David L. Thomas (1970). Thomas put 
forward a theory whose basic argument was 
that urban designers should apply processes 
and technique, that more realistically reflected 
individuals' actual experiences and uses of 
their surroundings. 

As a complement to established processes of 
designing that employ the imagination of the 
designer, Thomas advocated the adoption of 
simulation techniques that anticipate 
objectively the changes which users would 
experience as a result of a proposed 
development, for instance, patters of sunlight 

and shadow or the obstruction of an existing 
view. Additionally, he argued, urban 
designers themselves, and particularly 
students of urban design, should simulate 
personally the experiences of different kinds 
of people in different types of locality, 
consciously developing skills of natural 
observation and reasoning. 

AN INCLUSIVE DEFINITION 
Once we identify a significant focus for 

urban design as lying within the experience of 
the individual, the definition of an individual's 
surroundings must include many more 
features than those in the typical urban 
designer's palette. They should include: 
slopes, other people and their activities, 
sunlight, shadows, warmth, buildings, sounds, 
trees, winds, vehicles, floor surfaces. 

Furthermore, individuals experience these 
features four-dimensionally, the normal 
condition in which they live. Surroundings, as 
experienced, are not two-dimensional as in 
plans, maps or photographs; they are not 
three-dimensional as in models. They are 
observed and used four-dimensionally; that is, 
through time as well as space. 

Urban design, however, has tended to 
cohere too tightly around the manipulation of 
the three-dimensional, plastic environment of 
buildings, spaces between buildings and 
objects from the external perspective of the 
designer. This approach has value but it is 
incomplete. It needs to be informed and 
enriched by a fuller understanding of the 
experiences of users. 

THE NATURAL ENVIRONMENT 
In such a short paper it is impossible to 

explore fully this theoretical perspective, but it 
might be helpful, if only at a superficial level, 
to give some examples of relevance to urban 
design education. Within the inclusive 
interpretation of surroundings established 
above, there is a set of features in the natural 
environment which urban designers cannot 
treat adequately through an approach 
restricted to the manipulation of plastic form. 

In other words, the land people walk on, the 
light by which they see, the warmth they 
absorb, the cold winds that make them 
uncomfortable. Very clearly, these features 
are an intrinsic part of the experience and use 
of surroundings. Equally clearly, they should 
be an integral consideration in urban design. 

In earlier periods of history 'designers' 
consciously responded to the influences of the 
natural environment when adapting 
settlements. They paid careful attention to the 
shape of land, precise patterns of exposure 

and shelter, the incidence of sunlight and 
shade, and the moisture-retaining character of' 
ground. 

From their own experience, they knew the 
value of siting buildings, activities or even 
settlements on land above frost pockets, away 
from saturated soil, in places that afforded 
shelter from cold winds and facing south to 
gather sunshine. This sort of understanding 
dealt with features of the natural environment 
that were of the utmost relevance to the 
inhabitants and other users of settlements. 

The relevance of these natural features 
nowadays has not diminished but they receive 
scant consideration in contemporary urban 
design (Owen, 1992). There are aspects of 
everyday life causing discomfort and 
annoyance that could be avoided or remedied 
by an approach to urban design deriving from 
the standpoint of the user. 

Urban design students, in trying to 
appreciate the significance of the natural 
features of a place to its users might return 
there at different times of the day and at 
different seasons to observe, record and assess 
its fixed and transient characteristics. 

In relation to just one of these natural 
features, the slope of land, students could gain 
personal experience of: measuring the 
gradients of slopes by simple bodily surveying; 
imitating elderly people negotiating slopes 
under difficult conditions; observing the effects 
of the angle and orientation of slope on patterns 
of sunlight and exposure, or recording 
accurately the influence of slopes on the 
appearance of different building arrangements. 
These exercises would remain productively 
with them as urban designers throughout their 
working lives. 

Even from this brief exposition, it should be 
clear that the notion of urban design as 
cohering around the manipulation of plastic 
form from the designer's external perspective 
is inadequate. A fuller and better-reasoned 
theoretical perspective on urban design would 
inculcate an approach that combined the real, 
internal experience of the user with the 
creative, external perspective of the designer. 
Inevitably, this would lead to a more inclusive 
definition of what constitute an individual's 
surroundings. In turn, such an approach would 
yield a more meaningful and relevant 
expression of people's requirements to foster 
the better cultivation of their surroundings. It 
requires a significant theoretical shift; literally 
a change of standpoint. • 

Owen, S. (1992) Planning Settlements 
Naturally, Packland Publications, Chicester 
Thomas, D.L. (1970) Planning the Design of 
settled Topographies, NCB, London. 
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Issues in Education 

AN ACQUIRED 
TASTE 

Sebastian Loew 

A visit to Paris and its surroundings, 
conversations with planners, developers, 
architects and academics give an idea of how 
the question asked by this issue of UDQ might 
be answered in France: it may be that urban 
design is a 'latin' concept derived from a long 
tradition of urban living which leads to a 
search for ideal urban forms, improved urban 
spaces, 'civilised' life in which all citizens 
partake. 

Northern, anglo-saxon nations in the 
meantime have had no such tradition: they 
avoided living in urban areas and derided 
them, preferring suburbia and the 
individualism that it implies. Urban design for 
the North is an acquired taste, something that 
needs to be learned; in France and in Italy it 
runs in the blood. 

The expression Urban (or civic) design as 
such, does not have a French translation. But 
equally"urbanisme" cannot be translated with 
precision into English. Courses in that 
discipline cannot be found in France but the 
practitioners exist. There are three distinct 
types of planners in France, each one with a 
specialist type of training. 

The first are the "amenageurs du territoire", 
mainly working at the regional scale and with 
an engineering or economist background. 

The second is the "urbaniste" whose 
training is somewhat similar to that of a 
British town-planner, with a first qualification 
in geography or a social science. This 
category studies at a University's Institute 
d'Urbanisme, which is often an offspring of a 
Geography department. The courses normally 
include some drawing and design (one unit 
per year or equivalent) taught by architects 
and some history of architecture. 

The third type is the "architecte-urbaniste", 
which constitutes the majority and is first an 
architect but with a planning specialism. It is 
the latter category who is most frequently 
involved in design matters, either as a 
designer, as coordinator of other peoples 
works (in for instance major redevelopment 
schemes), as controller or as advisor (whose 
work extends to environmental education). 

An additional professional with a role in 
urban design matters is the Architecte des 
Batiments de France, a civil servant involved 

in all cases of heritage protection, and whose 
training is based on architecture, conservation 
and history. 

Relatively few of the 36,000+ local 
authorities in France have their own planning 
department. They rely on other structures of 
government or on private consultants and they 
use competitions to choose the best designer 
for comprehensive development schemes in 
which the public and private sectors are 
involved. Some recently observed examples 
may explain how urban designers are 
employed and what they do. 

SEINE RIVE GAUCHE 
The ZAC for Seine Rive Gauche in Paris is 

one of the largest comprehensive development 
areas of recent years. It will, when finished, be 
a completely new neighbourhood with some 
5,000 dwellings, 900,000 sq.m. of offices, 
250,000 sq.m. of shopping area and a number 
of other activities. It will include the French 
national library (la Ties Grande Bibliotheque) 
and a university campus. 

The city of Paris has its own planning 
consultant, the Atelier Parisien d' Urbanisme, 
which undertook the original studies in 
consultation with elected representatives and 
other levels of government, principally the 
State, which finances part of the scheme. It 
then asked five architectural firms to give 
ideas for the urban design of the 
neighbourhood - not the architecture but the 
general concept of street layout, scale, access, 
open spaces, etc. The best of these were 
developed and refined by a controlling/ 
coordinating architect contracted specially for 
this purpose, until a masterplan emerged. 

Finally, architectural competitions are 
launched for the design of each individual 
scheme within the framework of this 
masterplan.In this process which has lasted 
some four years, the urban designers were 
principally architects, but they collaborated 
throughout with engineers, planners, 
economists, etc. 

LEVALLOIS 
At the other end of the capital and just 

outside it, the Commune of Levallois is 
redeveloping a vast area on the banks of the 
Seine, where (mainly luxury) housing 
intertwined with offices and shops replaces 
derelict riverside industry. An "architecte-
concepteur" is in charge of the general scheme 
and he designed the public spaces and wrote 
the regulations which apply to the various 
developments within the new neighbourhood. 

One of the open spaces reproduces precisely 
the proportions of the Place des Victoires in 

central Paris: the statue of Louis XV in the 
centre is here replaced by a modern fountain 
and the surrounding buildings are 
unashamedly contemporary but the 
proportions reproduces that of a successful 
space and makes a link with the past which is 
understood by the new users. The same space 
is linked by a pedestrian bridge to a new park 
along the Seine. 

A generous provision of parking spaces in 
all new development means that on-street 
parking will be banned throughout the area 
once all buildings are completed. High quality 
street furniture (a figure of £5000 per lamp 
post was quoted) but low maintenance, should 
ensure a pleasant pedestrian environment. 

The local authority has purchased the lease 
of all shops in the new development, in order 
to let them to appropriate tenants for the 
neighbourhood. The contrast between this 
'designed' area and parts of London 
Docklands could not be more dramatic. 

VAL D'OISE 
Further out in the Department of Val d'Oise, 

the Conseil d'Architecture, Urbanisme et 
Environnement (CAUE) is an office supported 
by a local tax which has no powers except that 
of advice on matter of architecture, urban 
design and environment. The director and 
most of the staff are architects. They 
undertake studies to understand how 
environmental factors at their most elementary 
level affect people's lives: what happens to a 
child whose journey to school involves 
crossing three junctions, one of them 
dangerous, and other similar obstacles? 
According to these studies he/she cannot 
absorb much in the first two hours of classes. 
Similarly, people whose daily routine was 
disturbed by road works, were shown to have 
a higher than normal level of health problems, 
absenteeism and lack of motivation. 

At a different level the CAUE advised a 
Mayor who wanted to repaint the Town Hall 
and ended up redesigning the building and the 
municipal services and finding subsidies to 
implement them. This CAUE has also set up a 
"People's School of Architecture" in which 
half of the students are unemployed architects 
and the other half local citizens, both groups 
learning from each other. 

Have these examples answered the question 
"Who needs urban design education in 
France"?. In contrast with Britain many more 
people get this education simply by living in 
urban environments which have been 
professionally designed. • 
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Who Needs Urban Design Education? 

THE CASE FOR 
DESIGN 
EDUCATION 

Sue James 

The case for urban design education was 
one of the issues addressed in an open-forum 
"Stifling Design - Who's To Blame?" (1). 
Throughout the seminar, four broad themes 
were apparent. These being the influence of 
the roles and perceptions of those individuals 
involved in the design process; the importance 
of the structural context, be it economic, 
political, infrastructural, administrative or 
social, in delimiting an individual's sphere of 
influence; the concept and definition of design 
itself; and recommended policy changes to 
emerge. As will become apparent, the 
importance of design education permeates 
each of these themes. 

ROLES OF INDIVIDUALS 
Focusing first on the roles of individuals 

involved in the design process, a lack of 
design input for planners was cited by both 
architects and planners as a failing of current 
professional training. Even more disturbing, 
however, was the suggestion that some 
architects emerged from recognised 
architectural courses unable to explain, or 
even develop a design philosophy, without 
which informed discussion with the public 
cannot reasonably be expected. 

Furthermore, architects complained of being 
ill equipped to negotiate the intricacies of the 
planning system, while planners recognised 
the importance of developing such an 
understanding if both architects and planners 
are to unite in raising the standard of design. 

Both the skill and ability of architects to 
communicate effectively were perceived by 
the group to be key determinants in securing 
quality design. The content of architectural 
training is crucial therefore in ensuring that at 
least the "objective" element of design, 
identified in the figure is fulfilled. 
Responsibility for design should not, however, 
reside with the design professionals alone. 

In reflecting on the question "Who's to 
blame for the architectural malaise". It was 
generally felt by the group that the customary 
focus on planners and architects was 
misdirected and should be 'much broader'. As 

one Development Control Officer responded: 
"Ultimately, I think the answer in one word 

is everybody. Everybody who is involved in 
the development process shares part of the 
blame, and I don't think anybody's free of 
that". 

There was a consensus amongst the group 
that urban design constitutes more than simply 
external appearance, rightly including the 
essence, and function of spaces, philosophy, 
layout and, landscaping of a proposal. Design 
is of significance therefore in its fulfilment of 
needs, shaping of peoples' experiences of 
places and contribution to the quality of life. 
As such, urban design and therefore education 
also, far from being viewed as a luxury item 
represents a pre-requisite to achieving a 
fulfilling quality environment. 

The argument that design is subjective has 
been conveniently used to undermine the case 
for widespread design education. Frequently, 
portrayed as a subject incapable of teaching, 
urban design has been marginalised as a 
specialist activity confined to the remit of the 
professionals. The same argument has not, 
however, been applied to the teaching of 
music, literature and other arts which although 
equally subjective have become an accepted 
part of the education curriculum. 

POLICY RECOMMENDATIONS 
Turning then to policy recommendations, it 

should be noted that education represents only 
one of many possible policy approaches to the 
design issue. However, in focusing on 
education, one outcome of the group 
discussion was the need to transcend from 
educational theory to practice. It was 
recognised that design education, far from 
representing the panacea for all design 
problems, is futile unless capable of 
translation into action. 

In deriving appropriate educational policies 
a number of strands were identified by the 
group. Firstly, the 'education' of the general 
public, although admittedly elitist, should take 
the form of positive encouragement in raising 
public awareness and the fostering of a 
'critical culture' (Hewison 1987). Both the 
media and the professional institutes have a 
role to play in this, the objective being to 
make visual awareness a pleasure and not a 
chore. 

Children's education represents the second 
key policy area, providing an ideal 
opportunity to foster visual awareness at an 
early age as currently occurs in other 
European countries. Architectural and 
planning issues should, therefore, it was felt 
be given equal weighting in the school 

A Dichotomy of Quality Design 

Objective Subjective 

"Negative" Factors "Positive" Elements 

Height 
Bulk 
Rhythm 
Colour 
Grain 
Scale 
Proportion 
Building Line 

Indefinable 

- Articulated 
- Holistic 
- Integrated 
- Clear Order 
- Total Concept 

Adherence to 
Guidelines 

Skills of Architects 

* 
Inoffensive 

Respectable 
Architecture 

* 
Quality 

Architecture 

curriculum to drama, music and the arts. 
The third strand of educational policy 

concerns professional training. This could 
take the form of joint planning and 
architectural courses, or simply the 
requirement to give greater weight to these 
issues. So that a compulsory element of all 
planning courses provides a basic grounding 
in architectural principles and history, and 
greater weight is attached to an understanding 
of development finance. 

Equally, architectural courses should 
embody not just a greater emphasis on 
planning law, but more importantly the social 
concepts of public interest and welfareistic 
objectives which Planners seek to apply. 
These changes would, it is suggested, 
facilitate a more informed communication 
between the Planner and Architect, and 
perhaps reduce the current polarity between 
'them' and 'us' . • 
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Issues in Education 

THE VALUE OF AN 
URBAN DESIGN 
EDUCATION FOR 
PLANNERS 

Emma Collier 

In this article I want to show that urban 
design must be an integral part of the 
education of planners. Its interdisciplinary 
nature can give them the skills to understand 
and appreciate the implications of the 
development and planning process, and 
planning policy in a wider context of the built 
environment. Urban design can help planners 
towards a judgement of development that 
ensures that whenever action is taken it is 
done with the best possible understanding of 
the consequences, whether this means the 
granting or the refusal of a planning 
permission. 

DEFINING URBAN DESIGN 
Prior to any discussion of the role of urban 

design in the education of planners it is 
necessary to clarify what is meant by the term 
"urban design". Basically, it can be defined 
as a discipline that works to both link and 
transcend the various actors in the urban 
development process, particularly the 
planning and architecture professions. 

It is concerned with those areas that are 
traditionally often left out of those two 
specialisms: the nature of the spaces between 
buildings, the relationships between old and 
new development, and an understanding of 
how those spaces and relationships are 
perceived, understood and used by people. 

I want to argue here that surely urban design 
practice and education, and its value for 
planners, is about more than just debating the 
finer points of aesthetic detailing in individual 
schemes. The debate surrounding the 
planner's role in the judgement of aesthetic 
quality in development should be about more 
than just visual detail. 

Planners need to become better informed on 
such physical and spatial issues of structure, 
form, layout, and relationships to 
surroundings. The goal of all actors in the 
development process is to achieve successful 
development, and the planner's role must be 
to mediate in this process to achieve 

development that is successful on all counts. 
This must include judgement as to the 
physical and spatial attributes of the proposed 
development. 

URBAN DESIGN AS AN 
INTERDISCIPLINARY DISCIPLINE 

It has long been recognised that planning 
education is one of those disciplines that sits 
on the boundary, and draws on the experience, 
of many subject areas. It is now also 
recognised that urban design as an area of 
study draws on much the same kind of 
diversity of subject matter. The nature of the 
subjects used within planning education has 
changed substantially since its inception as a 
separate discipline of both study and practice. 

Broadly, it has gone from having design at 
its centre, reflecting its origins in architecture, 
to having its centre embedded in the social 
sciences, reflecting its increasing concern with 
social justice. Recent trends can be seen to be 
repositioning urban design matters more 
centrally in the curriculum. 

An urban design education involves the 
application of skills and methods drawn from 
a wide range of subject areas, including 
elements of planning and architecture. The 
interdisciplinary nature of planning education 
is necessary for the scope of planning in 
practice, but it could be easy to suggest that 
this type of education acts as some sort of 
dilettante not fully dependant on one area of 
"pure" study. This must not be seen as 
something that devalues the nature of 
education in these fields but as something that 
enriches them. 

Looking at the role of urban design in 
planning, and at the need for its augmentation 
in planning education, the situation has 
changed quite considerably in a comparatively 
short space of time. Interest in and concern 
about the quality of the built environment has 
increased dramatically as some of the 
mistakes of the more recent past have become 
apparent. 

Royal intervention has galvanised public 
opinion on the subject and the professions, 
particularly planning have become more 
aware of their limitations in the field. Most 
importantly for planners, after years of 
advising that design matters should be left to 
the "experts", government thinking has 
changed, even u-turned: design is now a 
"material consideration" in the determination 
of planning applications. What this means for 
planners in all fields of practice is that they 
must now show an understanding and 
judgement of design matters that was not 
previously required. 

THE VALUE OF URBAN DESIGN 
Bearing in mind the increased need for an 

appreciation of design matters I have 
identified three issues where an urban design 
input can aid the planner: 

Urban design can give a spatial and physical 
dimension to the traditional preoccupations of 
planning ie. social, economic, environmental 
and resource management policy. It can 
provide the skills and methods for the 
assessment and evaluation of policy decisions 
on the built environment, particularly at a 
strategic level. An area where this may be of 
use is in the planning and consideration of the 
urban fringe. 

Urban design provides a strong basis of 
skills and methodology from which to 
understand the implications of new 
development in its context, and for 
interpreting the effects and quality of 
proposed developments at the Development 
Control level. From this basis it may be 
increasingly possible for planners to influence the 
design and management of the public realm 
outside the immediate concern of developers. 

Urban design education encourages an 
understanding of the production and 
interpretation of graphic material, and the 
development of the presentation skills (oral 
and graphic) that are becoming increasingly 
necessary in contemporary practice. 

The incorporation of urban design 
considerations and methods into 
planning education can only enhance 
the skills and broaden the knowledge of 
planners in practice in a professional 
environment where it is necessary to be 
aware of how other professions 
operate. • 
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THE NEED FOR 
EXPERIENTIAL 
LEARNING 

James H. Stewart 

Our educational systems ruin our creativity, 
because they concentrate on only one aspect 
of our consciousness, the intellectual. We all 
suffer from swollen left hemispheres in our 
brains. We all have invisible lop-sided heads, 
and no hearts. Western society is largely a 
population of heads carried around on 
columns of clothing. Little else of our 
personalities or physical beings is really 
acknowledged. 

The various professions tussle with each 
other, and the conservation and environmental 
lobbies shoot themselves in the foot, because 
they cannot hear the total messages their 
minds and bodies are receiving, nor are they 
really aware of the interconnectedness of 
everything. 

We have a reductionist system of learning, 
and a reductionist way of thinking, about 
issues that are actually systemic, holistic, and 
ecological. Experiential work develops the 
whole being, sensitising all our faculties, 
recognising our guts as well as our intellects. 

SENSIBLE EDUCATION 
People experience environments sensually. 

Unless places appeal to all the senses they will 
fail to have real meaning. 

Most education is designed to make it easy 
for examiners and Secretaries of State who 
love measurement. But we need to educate 
the senses, something qualitative which the 
examining boards may have real trouble with. 
Experiential learning exposes sensory 
reactions. It is designed to get at the total 
learning human being. 

Think about yourself for a moment. How do 
you FEEL just now? Is this idea enraging 
you, exciting you, or boring you? It is quite 
all right to FEEL as you do, there are no 
wrong feelings, what YOU feel is about 
yourself. But WHERE do you feel your 
response? It is in your head or your guts, or 
the back of your neck and shoulders? Is it 
intuitive or intellectual? What has your 
present environmental comfort, the room, 
your chair, the sounds around you, company if 
you have it, what have these to do with your 

responses right now? What about your own 
past educational experiences and professional 
practices? 

Experiential learning makes us question and 
challenge our reactions. Attitudes to 
intellectual tasks are affected by much more 
than our logic. We see the world out there as 
we are, not as it is! 

"The world is a projection of our minds: it 
does not exist as it appears to us." (Bede 
Griffiths, 1980). 

THREE BRAINS 
Design has been defined as a "problem 

solving process." This is not because that is a 
good definition, but because it is a comfortable 
concept for "left brain" problem solvers whose 
creative intuition has been deliberately 
suppressed from infancy. We have at least 
three "brains"! By and large we consciously 
use only one! 

Environment is EXPERIENCED by people. 
It is not normally observed and analysed. It is 
experienced totally, but with certain aspects 
filtered out so that we can be most conscious 
about what is important at the moment. We 
will have gut feelings about our surroundings, 
including people and animals who share the 
space. Most of the experience will be sub-
liminal and intuitive, and will never be 
intellectualised. This can be called "body-
knowledge." 

We all have a primitive reptilian brain 
system. It controls our automatic body 
functions and signals primitive fear and 
pleasure. The signals it gives act upon our 
bodies directly, registering "viscerally" in our 
guts. Tensions build up in our powerful back 
and shoulder muscles. Academic "problem 
solving processes" never touch this level of 
consciousness. 

Overlaying our more primitive brain systems 
is the neo-cortex or "new brain." This is 
extremely highly developed in humans. It has 
two major divisions, the left and right 
hemispheres, linked in the centre so that they 
can communicate. This is the organ which 
makes the property of "mind" possible for us. 
We are not only conscious beings, we know we 
are conscious beings. 

The left hemisphere deals with rational 
intellectual processes. It is the part which 
western education develops most. The right 
hemisphere deals with intuitive creative 
processes, and apart from artists and designers 
it gets little educational help. But it is the area 
where original ideas are generated. 

A full educational experience must address 
the "visceral," the "intuitive," and the "rational" 
in an integrated way. This involves mind and 
body together. 

WHY EXPERIENTIAL 
LEARNING 

The aim of experiential learning is to 
educate the tripartite brain, visceral, rational, 
intuitive, in harmony. How we act upon the 
environment depends upon our perspective. 
This is arrived at through feelings, thoughts, 
and imaginings, together. Design is much 
more than a rational process. Our inner world 
is actually projected upon the outer world of 
other people's experiences. 

We all have six senses: yes, six! The dominant 
sense in western humans is sight. Observe how 
environmental reports are based so much on the 
visual senses. Next is hearing, and the 
environment is full of sound, not just noise but 
also bird-song! Touch is little regarded, but we 
feel the wind and rain on our faces, our feet feel 
the ground and our hands touch walls and 
handrails. Smell figures in air pollution, but only 
in novels and poems do the scents of the 
landscape seem to be noticed. Tastes, the 
enjoyment of food, is related to smell. 

That is roughly the priority we give to our 
senses. Babies and animals might reverse the 
order! Then there is the sixth sense, our intuitive 
sense, largely lost in "developed" cultures, but 
life-saving in so-called primitive ones. 

We move around. Environmental 
experiences are kinetic, dynamic. We cannot 
see a town, village, or landscape, we move 
through it in a chain of sensory experiences. 
We cannot teach this on a drawing board, with 
visual aids, or even with virtual reality, quite 
like it is in real life. The rhythm of movement 
is part of spatial experience. It involves 
expending energy. 

Design begins with an intention in the mind, 
and is tested in the moment of use. If the 
intention is ill founded then the use test will 
be likely to fail. We create through a process 
involving what each is. We need to be 
objective about our feelings and subjective 
about our thoughts. 

HOW DOES IT FIT IN AN 
EDUCATIONAL PROGRAMME 
Experiential learning slots in well to 
longer educational programmes. Urban 
design modules must contain some 
aspects of Theory of Place. This 
includes the ways in which place 
impinges upon human feelings. The 
kinds of feelings engendered act 
subliminally for our sense of wellbeing 
or unease. Psychosomatically the 
qualities of our environments affect our 
attitudes and thus our behaviours. We 
need to study this. • 

15 URBAN DESIGN QUARTERLY JULY 1993 



Issues in Education 

HABITABLE, 
AGREEABLE, SOLID 
Joe Holyoak 

Before writing this article, I had been 
reading Hassan Fathy's book Gourna; A Tale 
of Two Villages. Fathy describes the design 
and construction of the new village of Gourna 
for the 7,000 inhabitants whose old village 
near Luxor was to be demolished, for which 
he was commissioned in 1945. 

From Fathy's book it is possible to interpret 
two opposing versions of the professional's 
role, according to choice -call them 
Renaissance Man and Humble Enabler. In 
support of the first, one would quote not only 
Fathy's reintroduction of traditional building 
typologies and traditional building techniques 
with mud brick, but the encouragement of the 
trades of weaving, pottery, silversmithing and 
others to extend the local economy. This is the 
professional as Renaissance Man, his 
achievements emphasised by contrast with an 
unappreciative peasantry. 

On the other hand, one can read Fathy's 
endeavours over four years as simply and 
humbly trying to be a medium through which 
a community could be reconnected to its 
native skills and knowledge already, in the 
40s, being lost through modernisation. Fathy 
was attempting to enable the villagers to 
become capable of doing things for 
themselves, including, most critically , 
building their own houses. "If possible I 
wanted to bridge the gulf that separates folk 
architecture from architect's architecture." 
This is the professional as Humble Enabler -
at the centre of things, but self-effacing, his 
success judged by how well his clients learn 
to do without him. 

It is of course dangerous to use Egypt in the 
40s to say something about Britain in the 90s. 
But it is not the first time that Third World 
precedents have been used as part of a critique 
against our over-civilised culture, In which we 
have become alienated from much of our own 
environment. Books by Bernard Rudofsky, 
John Turner and Christopher Alexander, for 
example, are literary landmarks. 

One of the best lectures on architecture I 
have ever heard was given by Ken Atkins, the 
chairperson of the first Lewisham selfbuild 
group working with that great enabler, Walter 
Segal. Ken described how the process of 

designing and building his own house had 
transformed him as a person, showing him he 
had abilities and qualities he had never 
dreamed of. He was now a different man. It 
was a powerful testament of the power of 
architecture to educate. We do need a process 
whereby ordinary people can re-establish a 
direct and responsible relationship with their 
environment. 

DEPROFESSIONALISATION 
Thirty years ago it was thought that the 

solution to the housing crisis was volume 
production, which meant rationalisation, 
repetition, and largescale prefabrication. The 
results are socially alienating today not only 
because they were badly planned but because 
mass production necessitates the exclusion of 
any individual input which could establish a 
relationship between person and place. 
Residents were seen not as active citizens, but 
as consumers. 

With the collapse of the local authority 
building programme, we no longer produce 
this form of alienation, but it has been 
replaced by the free market version. Here the 
house is not a social act but a commodity, an 
artefact to be traded. The resident is still a 
consumer. 

It would be naive to imagine that we are not 
going to continue living in a culture that is 
highly regulated and stratified. Peasant 
anecdotes are just analogues in this context, 
not prescriptions for action. But I would like 
to suggest that one of the roles of the urban 
designer in this culture ought to be to 
disseminate his knowledge and techniques 
among the community so that the community 
may become more able to do things for itself. 
To be an educator as well as a designer, in fact 
to become an agent of, in Ivan Illich's term, 
deprofessionalisation. 

To say that good urban design is just 
common sense would be to exaggerate - it is 
not as simple as that. Yet the principles of 
urban design are closer to common sense, and 
therefore more accessible, than the principles 
of architecture. They are closer, in a 
residential environment at least, and more 
related, to the everyday experiences which 
people have when they go shopping, park 
their car outside their house, take the children 
to school, watch the neighbours, or go to the 
pub. 

LADYWOOD 
In the urban design work of Axis Design 

Collective I would not claim that we go out, 
Hassan Fathy-like, to overtly educate our 
clients in urban design values and techniques. 

Yet the process of communication and 
learning (a two way process) is an integral 
part of the work we do. In a participatory 
design mode it cannot be otherwise. We find 
that residents are generally fairly clear about 
what constitutes a good urban environment, if 
only because the one they live in is so lacking 
in those properties. But their knowledge is 
generally not schematised into a set of 
principles which can have general application. 

Often, phenomena are experienced which 
the layperson does not have a name for. Name 
the phenomena, assemble them into a 
principle, and you have put a powerful tool 
into her hands. This is a lesson of numerous 
environmental protest movements which have 
empowered ordinary citizens, and it is also 
characteristic of community urban design 
projects. 

In Ladywood, there we are working for the 
residents, they are very aware of the 
restrictions which the busy dual carriageway 
of the Middle Ring Road, looping around the 
area, places upon their freedom of movement. 
Their dissatisfaction is usually directed 
specifically at "subways". But once residents 
had learnt of the concept of "severance", and 
of the range of techniques available to 
counteract it, their perception was much 
changed and widened. They now know what 
is capable of being done, and what they can 
justifiably demand. 

In our experience, residents' aspirations 
are fairly conservative in nature, and know 
quite well what it is they want, without _any 
tutoring from a professional. What the urban 
designer can bring to the situation is to 
demonstrate methods by which these qualities 
can be attained, and routes by which 
realisation can be achieved. 

In Pype Hayes, we are acting as 
masterplanners for the largest urban 
redevelopment in the country, the clearing and 
rebuilding of the entire estate of 1400 houses. 
The residents want very ordinary things from 
the redevelopment - an estate that is safe, 
secure, legible and pleasant. The Urban 
Design Guidelines that we have written have 
shown the residents how these abstract 
qualities can be realised by the adherence to 
quantifiable rules. 

Council officers anticipated that the 
residents' representatives would not 
understand or appreciate the Guidelines. In 
fact they received them with enthusiasm, and 
with probably more understanding than some 
council officers. The Guidelines make 
tangible what residents, through the 
participator design process, have been asking 
for. One residents' leader, after reading the 
first draft, said, 
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Ladywood - lowering the Middleway and 
allowing pedestrians to cross at ground 
level separated from the traffic 

"I went out on my bike, stopped at all the 
road junctions, and I could imagine just what 
it was going to be like. It was great!." 

It would be foolish to deny that conflicts 
between our own, professionally-trained 
values and those of residents do occur. In 
Pype Hayes, what our clients aspire to is 
generally what we, with our values, might 
categorise as the dull uniformity of suburbia. 
But we are involved in a mutual educational 
process, in which both sides come out richer 
and knowing more about the other. I think we 
would find common ground in Leon Krier's 
definition: 

"The function of architecture is not, and 
never has been, to take one's breath away; it 
exists to create a built environment which is 
habitable, agreeable, beautiful, elegant and 
solid." 

We hope that a byproduct of our urban 
design work is a number of communities that 
are not only better housed, but better informed 
about how the environment works as a 
system; more able to take action to get what 
they want; more knowledgeable about what 
assistance they need and are entitled to ask 
for. I am sure that this dispersal of knowledge 
is part of the urban designer's job. • 
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VIRTUAL 
EDUCATION 

Gerry Metcalf 

Over the past couple of weeks we have 
suddenly received several applications for our 
urban design courses from redundant Channel 
4 television producers and directors from 
some of the small independent film 
companies. My initial reaction was that this 
was just a coincidence, but a happy one, 
which we should try to exploit. If our courses 
could enrol students with video skills it would 
save us employing specialist technicians for 
our planned developments in video work. 

We are now actively pursuing the use of 
video as a means of surveying and analysing 
the physical qualities of the environment, and 
exploring the use of interactive-video as a 
design tool. Like everyone else in further and 
higher education we are also looking at 
extending the scope for video as a vehicle for 
'student-based learning methods'. So it would 
be a real bonus to have in-house expertise 
from students with professional experience. 

But as I looked through the application 
forms it slowly dawned on me that there was 
something much more challenging in this new 
wave of entrants into urban design education. 
Ideas of 'post-modernism', 
'deconstructionism', and 'virtual reality' 
littered their application forms and it became 
clear that these media renegades could see 
commercial potential in learning something 
about urban design. 

Their analysis went something like this: 

Proposition One: 
"Urban Design and Architecture in the UK 

are more or less universally discussed as 
matters of image and style. This is true at the 
professional level [amongst most architects 
and planners], at consumer level fin the 
residential and commercial property market], 
and by significant opinion formers [including 
the lay press and HRH Prince of Wales]. 

Proposition Two: 
If it is true that the visual effect, particularly 

the symbolic effect, of the built environment 
is its dominant quality, this is to the exclusion 
of other factors, such as fitness for purpose, 
energy efficiency, use of technology etc. 

Proposition Three: 
Advances in media and communication 

technology are now such that visual, and other 
sensory qualities, can be created, transmitted, 
and played back to create images, or virtual 
reality, of buildings, landscapes and 
townscapes of infinite choice. 

Proposition Four: 
Why the hell do the built environment 

professionals persist with the idea of 
development, and physical change, as their 
medium ? It costs so much ! It takes years to 
get approved and built ! When its done its 
usually not needed, or its in the wrong place ! 

How much simpler, quicker, cheaper, and 
much less political hassle, not to build 
anything at all, but to put everything on video. 

Proposition Five: 
And how much consumer choice ! What 

type of environment would you like to live in, 
I mean experience, [today!] ? Switch on the 
in-car video and plug in English medieval 
landscape for your journey home, or 
Australian outback if you prefer. 

Unitary plans could be played out through 
the equivalent of Local Radio stations, so that 
as you enter a planning zone a new image is 
broadcast. Extremist authorities could make 
their preferred image override personal 
choices within their zone. 

IMPLICATIONS 
The implications of these ideas were of 

course particularly attractive to those of us 
experiencing diminishing resources in higher 
education. We'll now be able to teach urban 
design in a single module, or two. 

One module will be on Virtual Reality 
image generation (the software company uses 
sponsored pre-set environmental images). The 
other module on Marketing is already 
available in the Business School. True 
resource efficiency! Once the students have 
produced distance learning versions of these 
modules the academics will be able to get on 
with their consultancy and research. 

But what will they research into ? In this 
world of virtual environments, and virtual 
education, there's no need to pursue an 
understanding of those things that can't be 
conveyed on a video. Everything will be 
virtual, but there will be no reality. 

So who needs Urban Design education ? 
Certainly not film makers! For me at the moment 
Urban Design education is for anyone who is 
interested in improvements to the reality of the 
environment rather than just its image. • 
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A FOUNDATION 
COURSE 

Marina Adams 

Who needs urban design education? A 
course, in its third year, at South Bank 
University shows how this subject area can be 
relevant to a number of professional courses, 
at least at foundation level. I believe that these 
links can also be made later on in those courses. 

The foundation year at South Bank prepares 
non-standard and mature entrants to degree 
courses in the Built Environment Faculty such 
as Architecture, Civil Engineering, Building 
Surveying, Town Planning, Estate 
Management and Construction Management. 
The various disciplines involved are affected 
by design to some degree. 

What the following describes are a few of 
the design activities during this year. The 
relevance of urban design is important in this 
instance, because it is in the public realm that 
design becomes public property. 

Specific subjects are taught to all the 
students for one semester. These are Design, 
Maths, Study Skills and Introduction to the 
Built Environment [history and background to 
the various professions]. Students who would 
normally consider design and drawing to have 
no relevance to themselves or their careers are 
required to pass this subject. 

Our challenge as design tutors has been to 
stimulate and motivate students to develop in 
an area to which they are sometimes deeply 
resistant. Design in the first semester must be 
interesting and relevant with specific goals 
and achievements. The projects must act as a 
common background to the Built Environment 
as well as providing the preparatory work for 
those continuing with design in the second 
semester. 

DESIGN TASKS 
The first design unit includes a lecture 

course providing a basic outline of the various 
important periods in the history of architecture 
and urban development. Wherever possible 
this is related to the practical design and 
drawing sessions; the course is taught by 
architects, artists and designers. Walks 
through parts of central London reinforce the 
talks with visits to buildings of different 
periods while demonstrating their place in the 
city as a whole. 

By the end of the semester the students are 
becoming aware of the urban environment and 
the different elements that give it scale and 
form. They begin to develop methods of 
recording this and are gaining confidence in 
their freehand drawing. 

Design tasks reinforce this general 
awareness. One project in particular has been 
developed by architect teacher Jane Tankard 
in response to her research interests in 
mapping. Here the aim is to develop means by 
which students may describe the spatial and 
sensual qualities of a journey using a range of 
different media. These might include video, 
models, photography, drawing, collage, sound 
and so on. 

Through this project the students are 
encouraged to understand their role in 
controlling their work whether it is by their 
choice of media, through the editing process 
or by their original choice of journey. They 
see that theirs is an individual experience and 
that the means of communication can be 
particular to the information that is to be 
described. 

One of the objectives of the design units is 
that as well as developing an understanding of 
three-dimensional space, the student should be 
acquiring abilities and skills for manipulating 
this through the use of models as a design 
tool. In one project the student is given a well 
known painting which they are asked to 
interpret as the three-dimensional landscape or 
sculpture that it represents. 

This raises many issues of culture and scale 
and emphasises the differences in individual 
interpretation and the development of 
conceptual ideas. Because the painting is 
'given' the issue of creativity takes a back 
seat, and the student has a starting point from 
which to learn the skills necessary for 
describing three-dimensional ideas. 

MODELLING THE STREET 
Another project, lasting eight weeks, centres 

around the ideas of 'public and private city, 
surface and depth, house and street, the 
individual and the community'. The objective 
is to design and make a 1:50 model of an urban 
street or space consisting of terraced houses. 
The programme aims to develop a sense of 
urban scale by looking at the context and the 
planning constraints within which architects 
and planners work. It sets a scene in which 
students concurrently play the public role of 
planner [with community in mind] and the 
private role of the individual owner's designer. 

Groups of 12-15 students make the rules within 
which they will work and together they design 
and build a working model of a street or a square. 
In its finished form the street will be made up 

of the terrace houses that each student designs 
for the co-existing individual project. The 
process and the results highlight the difference 
between decisions made for the individual's 
own design and their responsibility towards 
the rest of the community. 

Throughout the design process models are 
used rather than drawings, as many foundation 
students find difficulty in sketching three-
dimensional ideas. These models at 1: 50 
scale allow them to 'inhabit' the spaces that 
they are creating. They are encouraged to use 
free, scavenged materials such as grocery 
boxes, polystyrene, or pieces of a plastic 
bottle. The materials influence and inform the 
developing conceptual idea and, because 
materials are free, the student is not afraid to 
experiment. 

During the design process many related 
issues are raised and discussed. Of particular 
interest has been the general desire in most 
groups to exclude the car from their street, 
though not necessarily from the city or 
neighbouring streets. The car is invariably put 
at the back of the house or grouped at the 
entrance' to the communal space, thus raising 
such issues as public' and 'private' space. 

The experiential learning process is strong 
and leads to a real exploration of the problems 
and the solutions that architects and planners 
have been dealing with since the car became a 
major design factor. Not surprisingly the 
solution at this stage, after discussions 
including the desirability of a better public 
transport system, [there are only eight weeks] 
is to ignore it! 

The groups develop a competitive dynamic: 
who has done the most work and who will have 
the best street? They look at their own and at 
others' work and stall to develop a critical sense of 
what they are doing and the process facilitates 
this. It is much easier to see and discuss the 
model of a house or a street rather than plans, 
sections and elevations, just as it is easier to stand 
in the street and look at scale rather than look at 
pictures of it. 

The sum of the terrace houses forming streets 
and other spaces, look convincing even to those 
that know them well. They make a splendid 
centre piece for the end of year exhibition with 
a private view and invitations to friends, family 
and V.I.P.s. 

This occasion has been important in showing 
the work to teachers from other professions, many 
of whom are genuinely suspicious of creative 
design, seeing it as 'non-academic' and an 
unacceptable subject. With this exhibition there is 
solid evidence of what their students have been 
doing, what they have learnt from their experience 
and the chance to find out from them how much 
they have enjoyed designing a part of London. • 
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LEEDS LEADS ? 

Lindsay Smailes 

How do you begin to teach urban design to 
an eighteen year old student? Where do you 
start when faced with a person who has 
probably not picked up a pencil since primary 
school, who has an interest in urban 
development and planning issues but only 
vague notions as to the forces which shape the 
built environment, and who, like the rest of us, 
is a product of a culture which values the 
literary above the visual arts? 

How can we ensure that when this person goes 
on to pursue their career they will be sensitive to 
the aims, objectives, benefits and aspirations of 
urban design and those who practice it? 

These are some of the questions facing 
anyone charged with teaching this subject as 
an integral part of a more general discipline. I 
believe that, on our Urban Development 
degree in Leeds, we have managed to answer 
some, if not all of these issues. In doing so, 
we have proved to students - as well as 
colleagues - that urban design is important, 
fun and not necessarily the preserve of those 
with a design-based training, a dickie bow and 
a pocketful of rotring pens. 

This article focuses upon one of the urban 
design projects undertaken by first year urban 
development students. In the second and third 
years of the course they have relatively 
traditional exercises in which they must put 
forward design-based development proposals 
for key sites. 

Experience has shown, however, that some 
other means of introducing key urban design 
concepts is required in the first year of the course. 
An exercise which does not ask them to draw 
building elevations or undertake detailed site 
analyses, but one that requires students to 
critically review their immediate urban 
surroundings, asks them to examine its 
characteristics and present their findings in a 
visual way. 

If such a project is run in conjunction with a 
lecture series that provides foundation material 
for later urban design work, students seem able 
to grasp the principles of urban design in a way 
that avoids alienating those conditioned to 
think the subject is not for them. 

CONTRASTING IMAGES 
The first urban design based exercise we set 

is that of asking the students to imagine they 

are design consultants brought in by Leeds 
City Council's Development Agency to 
design a poster advertising Leeds as a place in 
which to come and locate a new workplace. 
Their design should have a small amount of 
information about the city, emphasising it as a 
thriving, dynamic and beautiful place and it 
should also contain graphic images depicting 
Leeds as the politicians would like it to be 
perceived by the outside world. 

Were the project to begin and end at this 
point it would be a valuable, if somewhat 
limited, exercise in what I have heard one 
urban designer refer to as 'bullshit and 
sparkle'. There is a second part of the project 
and it is this other half which provides the real 
educational experience. The students are told 
that as design consultants they are more than 
happy to undertake this lucrative commission, 
but as residents of Leeds they feel somewhat 
uneasy about pretending the city is such a 
totally wonderful place. 

In order to more fully comprehend the nature 
and scope of their task, they will design a second 
poster, one which employs negative imagery - the 
sort of images that the council would definitely 
not wish to project, images that depict the city as a 
run down, ugly and boring place. The final 
designs are then pinned up in the studio space and 
subject to the comments of tutors and external 
experts such as officers of local development 
agencies, academics specialising in urban design 
and imagery and even the University's own 
marketing manager. 

As might be imagined, this project raises issues 
close to the heart of anyone brought up on the 
work of Norberg-Schulz, Lynch and Relph. It 
asks students to explore their city, to examine its 
central characteristics and to consider how they 
might begin to express these in a graphic way. 

The project encourages them to look more 
critically at the myriad of advertising imagery 
which surrounds them. It requires them to begin to 
appreciate how things and products, including 
places, are promoted, sold and defined. It gets 
them to gather current publicity material produced 
by planning departments, development 
corporations, tourist boards and postcard 
manufacturers and asks them to analyse the 
techniques and images they employ. 

NEGATIVE POSTERS 
The best of the positive posters tend to be 

montages using images culled from existing 
publicity material or from the students own 
photographs. The students seem to have much 
greater difficulty with the negative poster. It 
appears harder for them to capture the 
downside of the city, almost as if they cannot 
conjure up the require level of cynicism needed 
to produce a powerful negative image. Many 

find that a seemingly unattractive environment 
looks less horrendous when reduced to the 
confines of a 4 x 5 photograph, and that a piece 
of urban wasteland with a for sale sign tends to 
come across as more of a development 
opportunity than a neglected bit of townscape. 

Many of the negative posters resort to using 
stock images of the North and we have had the 
usual collection of beer-swilling, flat-capped 
whippet owners, terraced houses with washing 
strung between them and satanic-looking 
industrial landscapes. More recently, within the 
last couple of years, the homeless have begun 
to feature in the posters, just as they have 
begun to feature on our streets. Perhaps the 
most subtle and effective negative poster was a 
very simple reproduction of a motorway sign 
with an arrow and the legend, 'Manchester 40 
miles'. 

At the end of the project, most participants 
appear to have gained fresh insights into their 
environment, have developed skills in graphic 
communication and ventured into parts of the 
city, preferably in pairs, that they would 
otherwise not have visited. Despite initial 
reservations, they usually enjoy the exercise 
and it is noticeable that students further on in 
the course often refer back to the experience of 
doing the project and show great interest in the 
current crop of posters. 

THE NEED FOR URBAN DESIGN 
Teaching urban design at this level can be both 

rewarding and frustrating. It helps to sharpen the 
tutor's ability to understand and communicate 
urban design principles and practices. It also leads 
to the feeling that you never quite get beyond first 
or second base - never quite have the satisfaction 
of working with those who have progressed 
further than the rudimentaries. 

Nevertheless, the theory and practice of urban 
design needs to be championed in all urban 
studies, geography, architecture and planning 
courses. We need to devise ever more interesting 
and effective means of introducing the subject and 
of getting our students involved. The extent to 
which higher education courses have failed to do 
this in the recent past can be measured in the 
quality, or lack of it, of our urban spaces and 
places. We need people who understand, 
appreciate and, in turn, do their bit to further the 
cause of urban design. 

I believe that our poster project contributes to 
this wider educational aim and that, unless we 
increase our commitment to such broader 
objectives, our urban areas will all eventually be 
likened to the ubiquitous Slough. We will 
increasingly find ourselves echoing the words of 
one student whose analysis of her city invited us 
to, bypass it sometime, it is worth a miss'. • 
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Course Structures 

URBAN DESIGN 
AND PLANNING IN 
BRISTOL 

Richard Guise and Sarah Manley 

Should Urban Design reside as a 
leading element within town planning 
courses or should it be a discrete 
discipline? The Bristol view is probably 
yes in both cases. 

THE SHORTFALL IN DESIGN BASED 
PLANNERS 

It has been recently recognised both in 
practice and education that there is a shortfall 
in planners with design expertise and a crisis 
of confidence about the degree of influence 
that planners can reasonably exert. 

This situation has resulted from two long 
term trends. First the reaction against the 
design-led planning education of 30 years ago 
created a generation of graduate and post-
graduate planners who emerged into planning 
practice with minimal design skills and 
awareness. The consequence was that newly 
qualified planners, whilst they were well 
grounded in the socio-economic, political and 
strategic context of planning, were ill-
equipped to deal with the day-to-day aspects 
of planning such as development control, 
negotiations with developers and some 
conservation issues. This situation has not 
been helped by the fact that RTPI membership 
in recent years has had a low proportion of 
members possessing formal design 
qualifications. 

Secondly the climate created by DOE 
Circular 22/80 did little to encourage planners 
to become involved in design issues and 
appears to have undermined the little 
confidence that existed. This circular summed 
up the government view that design should be 
market-led and that planners had a limited role 
largely restricted to conserving sensitive areas 
and rejecting "obviously poor design". 

It is not surprising therefore that many 
opportunities to create high quality 
environments have been lost. Since the end of 
the 1980's however, there has been a definite 
change of attitude towards the value of urban 
design and the planners role in achieving 
design objectives has been legitimised. 

Within this climate, the review of the 
undergraduate BA (Hons) in Town and 
Country Planning programme at the 
University of the West of England has 
reconsidered the place of design education 
within the course and faculty. Hitherto, 
design was a single unit of study within the 
first year of the course and was perhaps 
perceived by students and staff as an 
elementary and separate entity sitting uneasily 
within the prevailing social science culture of 
the main body of the course. 

This situation was compounded by the fact 
that design education is very greedy of time. 
It requires the development of skills such as 
the ability to appraise existing townscapes and 
urban areas, conceptualise about possible 
design strategies, acquire the language of 
design, both graphic and verbal and the 
development of critical skills of design, 

judgement and communication. The 
likelihood of a student achieving significant 
and lasting competence on the basis of a 120 
hour course in the first year is bound to be 
limited. 

DESIGN ROUTEWAYS 
The way in which we have responded to the 

move to the modular programme is to allow 
students to select a specialised routeway 
through the course after completing an initial 
common year of study. In terms of urban 
design, this means that all planning students 
will complete a single module "Design in the 
Built Environment." They will then select one 
of three routeways through the course, one of 
which is an Urban Design Routeway. It will 
therefore be possible for a student to spend up 
to a third of the remaining two years to 
complete the BA degree on design subjects. 

This proportion of time spent on design 
issues could be further increased by the 
selection of design-related modules from the 
faculty-wide programme of electives. The 
advantage of this is that planning students will 
study inter-professionally with surveyors, 
construction managers, housing managers and 
other built environment students. The 
diagram shows the structure of the revised 
course which will commence in October 1993. 

COURSE CONTENT AND LEARNING 
STYLE 

The content of the common first year 
module "Design in the Built Environment" 
will include the acquisition of the basic skills 
outlined above and will be sufficiently 
inspirational to encourage students to deepen 
their interest and choose the Design 
Routeway. The second and third year 
modules on the routeway will include the 
history of architecture and urban form, 
building typology, site appraisal and layout, 
design guidance and the development of urban 
design strategies. 

In addition students will be able to study 
topics such as conservation and accessibility 
in the built environment as part of the faculty 
programme of electives. It is likely that 
students on the Design Routeway will also 
choose a design topic for their dissertation. 

The learning style throughout the Design 
Routeway will follow our established pattern 
of project-centred work supported by lectures 
giving context to the coursework and 
workshops which will concentrate on skills 
acquisition. This will be enhanced by site 
visits, best speakers and the involvement of 
"real" clients, such as community groups. We 
attach considerable importance to 
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DIAGRAM 1 
The structure of the revised BA (Hons) Town and Country Planning course at the University of the West of England, showing 
the Design Routeway 
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communication both verbal and graphic and 
therefore final presentations, using a variety of 
media, will be a constituent part of the course. 

CONCLUSION 
This brings us back to our original question 

about whether urban design should be a 
discrete course or be a component of a 
planning course. The benefits that we have 
outlined in terms of the amount and quality of 

the design teaching on the undergraduate 
planning course must surely be evident. The 
opportunities for the extension of design study 
at post-graduate level are similar and 
enhanced by the scope available for further 
professional qualification. 

An additional benefit is that many of the 
modules have already been adapted and run as 
one day courses for practising planners, either 
at UWE or specially tailored to the 
requirements of individual local authorities 

and held at their offices. This helps to address 
the identified shortfall in design skills and 
confidence felt by many planners involved in 
design. 

The advantages we have identified are clear 
and of obvious benefit to the student. Perhaps 
what is less obvious but equally important is 
the emerging "design culture" which is 
permeating the faculty; this can be directly 
attributed to the establishment of a named 
course in urban design. • 
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DESIGNING DESIGN 
INTO PLANNING 
COURSES 

Michael Biddulph 

Chandler (1985) argues that "...in 
considering the place of design skills in 
town planning we are dealing with a very 
diffuse activity which has ramifications 
within broad policy formulations as much as 
it does within more pointed project 
implementation." For planners the 
importance of an education in urban design 
is reflected in the content of the Royal Town 
Planning Institute (RTPI) guidance on 
professional educational programmes. 

The aim of this paper is to provide a brief 
overview of those guidelines and discuss 
how courses in the Department of Civic 
Design, University of Liverpool are being 
developed to reflect the recognised value of 
a design component in planning education. 

In order to gain membership of the RTPI 
students must pass as accredited course. In 
order to become accredited those planning 
courses must explicitly or implicitly develop 
particular aspects of a student's knowledge, 
skills and values/attitudes. To educate the 
planner is to contribute to a definition of 
what planning, as a professional endeavour, 
should be. To read the guidelines referred to 
above is to establish the clear links that exist 
between how planners and urban designers 
choose to define their disciplinary concerns. 

Building on that link it is possible to 
develop the student towards the view of 
Thompson (1993) when he says "...we need 
to become something rather more than just 
Planners and Architects - we need to become 
Urban Designers." Such a trend will 
encourage the built environment to be 
regarded as more than just a collection of 
disaggregated parts. An urban design 
education for planners can contribute to the 
vocabulary for such a primary objective. 
Through the study of urban design it is also 
possible for planners to challenge their own 
discipline's traditional concerns. 

Using the RTPl's own terms the specific 
requirements of a planners education, as they 
relate to urban design, will now be 
presented. 

A PLANNER'S KNOWLEDGE 
Specific knowledge in relation to the built 

environment must reflect "...building forms 
and their production, urban morphology and 
spatial structure; the physical, technological, 
sociocultural, economic and aesthetic 
processes and values which influence the 
production, location and valuing of the built 
environment ... the economic implications of 
spatial arrangements and urban structure ... 
the diversity of social needs, cultural values 
and [their relationship with] the built and 
natural environment; ... principles of 
conservation of built form ... development 
appraisal and valuation; development 
finance; marketing and management; 
refurbishing and conservation of buildings 
and neighbourhoods; evaluation principles 
and methods ...[and issues of and techniques 
for] managing open space." (RTPI 1991 ) 

A PLANNER'S SKILLS 
Specific skills include, amongst others, 

problem definition, research skills and data 
collection, quantitative analysis, design 
awareness and an appreciation of the 
aesthetic dimension of built form, the ability 
to identify and propose key strategies and 
strategic requirements, the ability to 
synthesise defined problems (with the 
application of knowledge) to form general or 
specific policy and development initiatives, 
the ability to work in a group to generate 
collaborative problem solving strategies, the 
skills to lead, and the skills to communicate 
verbally, graphically and in writing. 

VALUES AND ATTITUDES 
An awareness of various values and 

attitudes is considered a necessary attribute 
of a decision maker, although the RTPI 

guidelines do not explicitly regard planning 
as a political activity. "The requirement is 
that graduates demonstrate an awareness of 
the way value issues present themselves in 
practical contexts, of the positions a planner 
could take to these and of the ethical 
responsibility of the planner." (RTPI 1991 ) 

Inherently liberal, planning education 
seeks to introduce the student to the issues 
surrounding race, gender, and disability; the 
role of government and public participation 
in a democratic society; the diversity of 
culture and ideology; the significant social 
and cultural heritage embedded in the built 
environment; and the ethics of professional 
practice and behaviour. Planning education 
must develop the students awareness of such 
issues, although it is not an explicit objective 
that planners possess certain values. 

URBAN DESIGN IN PLANNING 
Within such a framework of knowledge, 

skills and values/attitudes urban design 
snugly sits. All of the above requirements 
may be regarded as the objective of a good 
education in urban design . There is a built 
form dimension to each area that students 
regard as necessary for a comprehensive 
education. 

At the Department of Civic Design, urban 
design has retained its status as a particular 
specialism to reflect the value of the knowledge 
and skills involved. As such students do more 
design work in core courses than in many other 
planning schools. To prepare a strategy or plan for 
physical development involves students 
addressing the range of professional expectations, 
whilst also considering the extent to which their 
own practice infringes on other professional 
concerns. 

Without being too specific the content of 
lecture courses and projects are as follows: 
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terms. 

Elements of the Built Environment: 
Based around the urban design commandments, 

specific attributes of the built environment are 
discussed such as accessibility, spatial 
interpretation, visual interpretation, land use and 
building diversity and spatial design and 
transition. Physical attributes are presented and 
debated to develop the student's appreciation of 
the design of development, and the extent to 
which developments contribute to the concept of 
the "good city" that is implicit in the design 
commandment. 

Design Exercises: 

Three design exercises are undertaken. The 
first tests and develops students powers of 
observation and visual analysis, whilst 
encouraging a critical awareness of the 
physical characteristics of the urban realm. 
The second involves a site planning exercise 
in a conservation area requiring the 
production of a plan and elevational treatment 
in response to an analysis of the character of 
the context (see illustrations). The third 
involves production of a physical 
development framework for an urban block 
within approximately two hectares. 

Urban Design and Development: 

Building on the vocabulary and 
understanding developed in Elements of the 
Built Environment, UDD addresses the more 
specific concerns of urban design. 

The course discusses urban design ideas 
(such as responsiveness, the social logic of 
space, sustainability, townscape or studies by 
morphologists and the development and use of 
typology); urban design issues (such as local 
identity and image, or security and life in 

public space); the nature of public sector 
intentions in development; the details of 
guideline and development briefing practice; 
techniques for encouraging public participa-
tion in the design process; the impact of 
institutional patronage on urban form; and 
strategies for physical conservation and 
regeneration. Importantly the "academic" lectures 
are supplemented by presentations from 
practitioners that provide a necessary bridge 
to justify and put the theory into context. 

In addition students undertake projects that 
develop their design and development briefing 
skills, and produce a physical development 
framework at 1:500 for a large urban site of 
approximately nine hectares, including a 
residual valuation of their proposal and a 
detailed strategy for implementation, 
management and funding. 

These courses do not seek to produce 
designers, it is probably true that planners 
cannot draw well enough! Instead the aim is 
to produce the critical planner who can 
interpret the implications of a proposed 
development, and will know when to 
intervene or not intervene to secure the 
physical attributes of the (semi) public realm 
in the public interest. 

CONCLUSION 
This has been a necessarily brief 
discussion of urban design education for 
planners, and the ways in which Civic 
Design has attempted to structure a 
course to meet professional expectations. 
Urban design remains a core discipline in 
planning because it is able to bridge the 
gaps between problem definition, analysis, 
policy, planning, design and development. 

Many students regard urban design as the 
time when they apply all their knowledge to 
date into a scheme that they design and 
justify. This is positive planning. Such a 
view is reflected in the RTPI guidelines 
where many of the knowledge, skill and 
value/attitude components of recognised 
courses are also allied with those of urban 
design when regarded as an independent 
discipline. • 
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"Once upon a time the animals decided they must do 
something heroic to meet the problems of 'a new world.1 

So they organised a school. 
They adopted an activity curriculum consisting of running, 
climbing, swimming and flying. To make it easier to 
administer the curriculum, all the animals took all the 
subjects. 

The duck was excellent in swimming, in fact better than 
his instructor; but he made only passing grades in flying 
and was very poor in running. Since he was slow in 
running, he had to stay after school and drop swimming 
in order to practice running. This was kept up until his 
web feet were badly worn and he was only average in 
swimming. But average was acceptable in school so 
nobody worried about that except the duck. 
The rabbit started at the top of the class in running but 
had a nervous breakdown because of so much make-up 
work in swimming. 

The squirrel was excellent in climbing until he developed 
frustration in the flying class where his teacher made 
him start from the ground up instead of from the tree top 
down. He also developed a 'charlie horse' from over 
exertion and then got a C in climbing and a D in running. 
The eagle was a problem child and was disciplined 
severely. In the climbing class he beat all the others to 
the top of the tree, but insisted on using his own way to 
get there. 

At the end of the year, an abnormal eel that could swim 
exceedingly well, and also run, climb and fly a little, had 
the highest average and was valedictorian. 
The prairie dogs stayed out of school and fought the tax 
levy because the administration wouldn't add digging 
and burrowing to the curriculum. They apprenticed their 
children to a badger and later joined the groundhogs 
and gophers to start a successful private school." 

Animal School by G.H. Reavis (1) 

CREATING 
CONNECTIONS 

Bill Tavernor 

The ever widening gulf between the 
planning and architectural professions is well 
documented. Paradoxically the gulf may be 
greatest in the academic institutions where 
both sides can teach and theorise without 
necessarily being forced to rub up against 
each other. Practice ineviitably forces 
meetings, discussions, negotiations and 
perhaps some sharing of differing viewpoints. 

There is a general belief that the divergence 
of the two professions contributes to poor 
environmental quality. However, the question 
is not so much one of how to make planners 
into designers, or vice versa, but how to 
educate both planners and designers to be able 
to talk to each other and collaborate. 

The real challenge, as I see it, is how to 
create an understanding between architects 
and planners of the theory and methods of 
each other's discipline, in order to allow 
effective collaboration to take place. 

DESIGN EDUCATION FOR 
PLANNERS 

The planning curriculum is based in the 
social sciences and is very crowded. Design 
education within the curriculum is generally 
taken to mean education for design awareness 
rather than education as a designer. This is to 
enable planners to fulfil their obligations 
under the design control legislation. Education 
for full competence as designers would have 
hugely greater educational requirements in 
both time and resources (2). 

It is clearly unfeasible within the framework 
of planning education as it is presently 
constituted to educate all planners as 
designers. But design awareness or 
competence as a design critic does not 
necessarily give the necessary skills for 
successful interdisciplinary working in the 
positive tasks of making plans and places. Is it 
possible within the basic shape of current 
planning education to devise compact and 
effective ways of giving insights into the 
activity of designing? 

There has been increasing interest from 
other disciplines in the way designers 
approach problems (3). Design's particular 
strength is in its proactive nature. The social 
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science based disciplines seem to be 
particularly strong in analysis and evaluation. 
At Newcastle we have made attempts to give 
an understanding of the activity of designing. 

Both undergraduate and postgraduate 
students have lecture courses in urban design, 
but it is in the 'learning by doing' of design 
project work that the crucial work takes place. 
There is a considerable fear barrier to be 
overcome, particularly with the postgraduate 
students who are highly skilled in their own 
fields, but novices in spatial and graphic 
terms. Our approach has been to build on 
their first hand experiences and get them to 
analyse them in different ways. 

Housing is an obvious vehicle for this and 
projects have been used that explore their 
feelings and perceptions of their own spaces 
and rooms. We get them to draw the plan 
from memory in coloured chalks on large 
sheets of sugar paper (without using a scale 
rule). Amendment and adjustment is by 
overchalking until it seems about right and 
furniture has been included. 

We then surprise them by getting them to 
develop it into three dimensions by projecting 
the plan into a simple one point perspective. A 
great reward - they never realised how easy 
and useful simple graphic techniques could 
be. Then they render the drawing to show 
colour and textures and the effects of the 
natural lighting from the window and artificial 
lighting at night. 

We move on to the design of apartments 
within a range of fixed shell sizes and shapes. 
These shells have given orientation and point 
of access. The students' designs provide 
material for wide ranging discussions that 
allow a whole range of practical and cultural 
factors to be discussed. Then on to house 
designs, their aggregation into housing areas 
and discussions of the imagery of home and 
neighbourhood, the use of external public and 
private space, infrastructure costs, etc., etc. 

The important thing is that we run the 
projects as a series of intensive workshop 
sessions - lasting an afternoon each and with 
lots of discussion, but with little or no work to 
do between workshop sessions. It takes away 
the nightmare of the 'impossible' design 
assignment being to be cultivated into a full 
blown phobia. 

PLANNING EDUCATION FOR 
ARCHITECTS 

Planning is a distinctly political activity. 
Architectural staff and students seem to recoil 
from this. They see it as something unsavoury 
that places a barrier between them and the real 
job of design. Jim Mayo has commented on 

the avoidance of cultural, moral and political 
content in architectural education: 

"Architecture students lack practical and 
political communication skills and an 
understanding of politics and ethics. While 
learning how to draw, they receive little 
training in writing and speaking, and ethics is 
typically offered as a rudimentary segment of 
a professional practice course. Little time is 
devoted to critical reasoning much less 
political questions." (4) 

A lecture course to the fourth year 
architectural students is an introduction to 
social, political and economic aspects of urban 
development to place planning in context. 
Again, as with the planners, it is the project 
work that seems to enliven and illuminate. 

This time the objective is to disclose the 
process of development and the various actors 
in the development process, their motivations, 
skills and power to influence the outcome. 
Our most successful projects have used the 
development of city centre commercial sites 
as a vehicle. 

The students form development teams of 
two or three students which then compete to 
buy the site, win planning permission and the 
financial support for their development. The 
staff role-play the city planner, banker, local 
politicians, directors of the parent 
development company, pressure groups and 
sundry troublemakers. The projects last for 5 
weeks, with weekly role-play sessions, where 
the development teams can negotiate the 
progress of their projects. A valuation 
surveyor on the staff team helps the students 
with the financial feasibility and market 
analysis studies. 

The project reveals splendidly the dynamics 
of development and has resulted in high levels 
of student commitment. It usually manages to 
nail the myth that environmental quality and 
commercial success are necessarily self-
cancelling. The project provides the material 
for a whole range of discussions of ethics, 
values, practicalities and techniques. 

ARCHITECTS, PLANNERS AND 
URBAN DESIGNERS 

I have tried to identify some educational 
ideas that might lead to a more productive 
relationship between Architects and Planners. 
But, in addition, there is a real need for a 
substantial number of people with highly 
developed skills in urban design to act as 
designers or policy makers. John Punter has 
mapped the decline of the number of architect 
planners admitted to the planning profession 
from 54 percent in the 1960's to 3 per cent in 
the 1980's. (5) 

In 1985 an RIBA/RTPI working group 
identified demand for two types of 
professional: The '"traditional" concept of the 
architect planner (one who is qualified in both 
disciplines and so has a breath of 
understanding of the manner of their 
interaction) and the more specialised urban 
designer (an architect or planner or perhaps a 
landscape architect or surveyor, who has 
extended his or her discipline by the study of 
urban design at postgraduate level .(6) 

Our two departments plan to launch such a 
programme this October as a 12 month MA in 
Urban Design or 9 month postgraduate 
diploma. I remember Denise Scott-Brown's 
powerful words on the proper location of such 
courses. She said that they should be in the 
context of a strong architecture department 
and a sceptical, critical, social-sciences based 
department of urban planning and that the 
urban designers should be kept in a creative 
even painful tension between the two 
departments. (7) 

Our objective is to develop a strong 
programme of urban design, set firmly in the 
framework of our two departments. This is not 
going to be a prairie dog school of urban 
design. • 
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URBAN DESIGN AT 
THE BARTLETT 

Alan Simpson 

URBAN DESIGN: AN EVOLVING 
SKILL 

Urban Design is 'design in an urban 
context'. Design here, however, is not used 
in its traditional and narrow sense, but in a 
much broader way. Economic projections, 
packaging new developments, negotiating 
finance and partnerships, providing guide-
lines for conservation and renewal 
programmes and bringing together community 
interests with those of the public and private 
sectors are all essentially creative processes 
which contribute to our definition of 'urban 
design'. 

Further, 'urban context' refers to the 
specific 'local' context in which the 'design' 
project is to occur, albeit through a range of 
spatial scales, regional, city, and 
neighbourhood, through identified community 
input. 

All our towns and cities need assistance and, 
in the sense that urban design offers help, it is 
a part of the process through which the city 
constantly renews itself. Even those cities we 
regard as historically, architecturally and 
culturally valuable have problems of many 
different kinds. 

Some problems are national in their impact, 
and all our cities are effected by them. Others 
are particular and local. But all urban 
problems whether national or local are 
intensely real to the people affected by them. 
Usually we find that a problem does not exist 
on its own in any 'single issue' sense but is a 
pan of an entire network of economic social 
and physical difficulties being experienced by 
an area and its community. 

The impact of all this on the already 
established and environmentally concerned 
professions is profound. Planners and architects 
are expanding their roles into the realm of 
urban design through a growing awareness of, 
and concern for, localism and community 
oriented issues. They are increasingly coming 
to recognise cities as living organisms whose 
lifeblood is local culture and tradition, not 
based upon simplified zoned structures but 
evolving places, essentially complex and rich 
in character. 

Even developers of new projects are 
realising in growing numbers that the pride of 
citizens in their city and buildings pays 
remarkable dividends. Meanwhile other 
specialists from economic development and 
management, transportation, landscape 
design, welfare and community development, 
civic art, and the church, are expanding their 
traditional roles into urban design. 

It becomes essential and more critical than 
ever before for members of professional 
disciplines, and business and community 
interest groups to understand each other's 
language and inputs. 

DRAWING AS URBAN DESIGN 
EXPLORATION. 

Drawing is the primary language of land 
use planning, civic design and architecture. 
Members of those groups entering urban 
design, however, are having to develop new 
techniques to deal with so many different and 
simultaneous inputs. Urban design drawings 
begin by being soft, generalised and 
diagrammatic: arrows indicate traffic flows, 
volumes and peaks, or wind directions and 
micro-climatic conditions, dense tone may 
represent building or morphological mass, or a 
major landscape feature. 

Historical change and predictions for the 
future are illustrated through the city 'figure 
ground' or building footprints. Urban design 
diagrams might illustrate flows of capital and 
operational money, indicate opportunities, 
constraints and alternative strategies of 
phasing. They can illustrate sociological 
factors in employment, crime and stability, 
gentrification and blight, economic factors, 
and densities, uses and mass of proposed 
developments. 

Drawn to scale, one diagram may fit over 
another describing interactions of complex 
issues. As such processes develop and move 
forward, information is layered and cross 
referenced, perception and understanding 
grows, goals and objectives can be identified, 
and the clues and cues toward possibilities for 
the future become clearer. Drawing is 
exploration, and exploration is a process of 
self-definition, a gradually clarifying focus. 

URBAN DESIGN: AN 
INSTITUTIONAL SKILL. 

Because of its interdisciplinary base, urban 
design has no single home in any of the 
existing professions or institutions. It has 
problems of a common language and it suffers 
a lack of formalised procedures between 
disciplines involved in similar issues. To 
compound these problems each of the 

disciplines has its own existing professional 
institute together with inherent policies, rules 
of membership, focus and direction. 

However, recent years and events have 
begun to demonstrate that everyone involved 
in the art of making cities should be required 
to understand the basic process and language 
of urban design; and it is imperative to bring 
institutional status to urban design on an 
interdisciplinary basis. The Urban Design 
Group is likely to be of crucial importance 
here. It's conferences and publications have 
already increased recognition for urban design 
as a distinct interdisciplinary skill. 

It is clear that fundamental to good design 
and communication is sound research. Urban 
design research is contextual in nature. It has 
characteristics which differentiate it from 
research in other fields. Urban design is 
generalist and simultaneously relates to 
several specialist areas, but its goal is to 
support design within the 'public realm' and 
therefore also in the 'public interest'. 

A culture of research, on a sound and 
broadly accepted methodological basis, is 
needed within the interdisciplinary urban 
design arena. Its methodologies should be 
designed to provide overall and commonly 
accepted research management strategies 
enabling research in various institutions, 
universities and agencies to be coordinated. 
Research findings might thus become 
invaluable resources for policy formulation 
and funding mechanisms. • 

Spatial Analysis and Use of Public 
Space in Kensington Church Street by 
Melance Shepherd BScll PLanning 
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SOUTHBANK 
URBAN DESIGN 
AND 
ARCHITECTURE 

Peter Allison 

The role of urban design in relation to 
architecture has been developed in several 
different ways at Southbank University. As part 
of the Postgraduate Diploma in Architecture 
course, the urban design studio directed by Cliff 
Nicholls offers design projects which stress the 
major role which urban design considerations can 
play in the development of specific architectual 
proposals. 

Each year's work is undertaken in a different 
study centre (Antwerp, Dublin, Berlin and 
London, to date) in order to encourage an 
awareness to different urban traditions and 
contemporary possibilities. 

However, despite these successes, the 
overall experience of the urban design studio 
has shown that the need to focus on specific 
architectural proposals, in order to meet 
course requirements, can conflict with the 
completion of a wider urban design study 
which might not need such a focus. 

In order to sponsor such studies, which 
would seem to form an essential component of 
the views put forward in the European Green 
Paper on the Urban Environment, the MA in 
Urban Deisgn course was organised eighteen 
months ago. Through the development of 
detailed analyses and multi-faceted design 
strategies, this course seeks to promote a 
broad understanding of the modern city and a 
contemporary view of the role of urban 
design. The following selection from work 
currently in progress is intended to indicate 
the range of situations addressed. 

TONY CUSS: ELEPHANT AND 
CASTLE, LONDON 

In pursiut of a 'sustainable urbanity', this 
proposal is based on the inititation of 
environmental and ecological improvement in 
four main areas: 
1. To give coherence to a fractured landscape, 
an 'eco-loggia' makes a connection between 
the Heygate Estate to the east and a number of 
more recent residential developments to the 
south west. 

2. On the Heygate Estate a number of units 
are given over to community groups to 
participate in the management of the environ-
ment and co-ordinate improvements. 
3. A new atrium to the main shopping centre 
creates more desirable lets on the ground floor. 
4. An information centre on the major 
roundabout analyses information from a new 
network of air monitoring stations. 

MARK LOWMAN: THE ROYAL 
DOCKS, LONDON 

Constructed between 1855 and 1921, the 
Royals cover an area of 270 hectares with ten 
miles of water frontage and, with their most 
westerly section, the Victoria Dock and the 
industrial area to the south, provide an 
interesting mix of vacant land and active and 
redundant warehousing. With the intention of 
providing a continuous urban development 
and following research into block structure in 
London and Berlin, a regeneration grid was 
laid over the site whose scale, 75 x lOOm, 
supports a variety of uses and is related to that 
of the docks and warehouses. 

As well as providing a residential density, in 
parts fours times higher than the surrounding 

suburban housing, the grid also provides a 
basis for the definition of through and local 
routes, the integration of a wide variety of 
open spaces and a memory of the industrial 
past, especially in the re-working of the 
warehouse structures to the south. 

RICHARD TRUSCOTT: THE BERLIN 
WALL, KREUZBERG 

Post-industrial society has created gaps, 
under-classes denied a worthwhile stake and a 
tendency for everyone to retreat into their own 
personal space. These are embodied in the 
city, in mono-functional suburban housing 
estates and business parks with separating 
'green space' and separated roadways, and in 
uncared for neighbourhoods and gaps of 
disuse: former railway lands and industrial 
belts, sites of clearance, incomplete 
redevelopments and war. Such phenomenon 
are not uncommon in Berlin, capital of a 
prosperous yet divided nation, scarred by one 
big gap, the Wall, now to be healed at the risk 
of being forgotten. 

The idea of the forum as an urban type has 
attractions as a way of addressing gaps 
through communal activity that creates a 
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vibrant society. The large scale entailed also 
provides the opportunity to cater for functions 
that urban areas often lack. However, the 
unfashionable but relevant problems of social 
housing need to be tackled in Berlin. 

The Elysian Fields of the former 'death 
strip', between naively optimistic post-war 
housing projects, provide an appropriate 
setting for a serious re-examination of the 
urban potential of this much-maligned type. 

RESEARCH 
In the belief that the issues presented by the 

contemporary city require understanding as 
well as action, Southbank University is 
currently funding two three-year research 
scholarships in this area, one investigating the 
block structure of the modern European city 
and the other, the typological basis of urban 
form. 

Block structure, parcels of land defined by 
infrastructure, provides the underlying 
organisational basis for most forms of urban 
development. The patterns generated, from 
seventeenth century Amsterdam, through 
Nolli's Plan of Rome to Cerda's grid in 
Barcelona, are well known. 

More recent examples, however, whilst 
based on the same conventions, often lack 
three-dimensional continuity and are 
perceived to lack identity and to be 
problematic in other respects. With reference 
to historic examples and contemporary place 
theory, the purpose of the study being 
undertaken by Tyler Haran is to develop a 
typology of contemporary blocks which can 
be used as a guide in the formulation of design 
proposals. 

The characteristics of different building 
typologies consistently inform the pattern and 
process of urban development in specific 
locations. This phenomenon can be seen both 
in historic and modern, designed and 
designoid examples. In turn most building 
typologies are informed by the need to fill a 
role in a larger and more continuous 
environment. 

The purpose of the second scholarship, held 
by Chris Burrows, is to record and analyse the 
symbiotic relationship between many building 
typologies and urban form and, given its 
importance to both architectural and urban 
design, the promotion of a greater awareness 
of the processes inherent in this connection. It 
is intended that both these studies should be 
published in order to contribute to both the 
theory and practice of urban design. • 

Top left: Tony Cuss: Scheme for Elephant and Castle 
Above top: Mark Lowman: The Royal Docks, London 
Above: Richard Truscott: The Berlin Wall, Kreuzberg 
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PRACTICE INDEX 
DIRECTORY OF PRACTICES 
OFFERING URBAN DESIGN 
SERVICES AND SUBSCRIBING 
TO THIS INDEX 

This directory provides a service 
to potential clients when they 
are looking for specialist 
professional advice on projects 
involving urban design and 
related matters and to students 
and professionals considering 
taking on urban design course. 

A standard entry which consists 
of the name, address, telephone 
and fax numbers of the practice 
or school together with six lines 
describing a practice's or a 
course's specialisms involves a 
subscription of £ 8 0 covering 
four issues up to and including 
June/July 1994 or pro rata for a 
shorter period. Additional lines 
for a longer description involve 
an extra subscription of £4 per 
line. 
Those wishing to be included in 
future issues, on a pro rata cost, 
should contact John Billingham 
at 26 Park Road, Abingdon, 
Oxon 0 X 1 4 IDS. Tel 0 2 3 5 
526094 . 

The ASH Partnership 
140A The Broadway 
Didcot ,Oxon 0 X 1 1 8RJ 
(also in Glasgow, Edinburgh, 
Liverpool, Manchester) 
Tel: 0 2 3 5 5 1 1 4 8 1 
Fax: 0 2 3 5 8 1 9 6 0 6 
Contact: Simon Rendel MA (Oxon) 
MICE ALI 

Design of urban spaces and 
streets,often as part of traffic 
management schemes; feasibility 
studies for upgrading and 
redevelopment of housing and 
industrial land. Tourism and 
economic studies for urban areas. 

Axis Design Collective 
28 George Street 
Birmingham B3 1QG 
Tel: 0 2 1 236 1726 
Fax: 0 2 1 236 1736 
Contact: Joe Holyoak MA (Urban 
Design) DipArch 

We are urban designers and 
architects. We specialise in the 
design and regeneration of housing 
areas, with an emphasis on 
community and participation in the 
design and decision-making 
process. 

Bell Fischer Landscape 
Architects 
160 Chiltern Drive 
Surbiton 
Surrey KT5 8LS 
Tel: 0 8 1 390 6477 
Fax: 0 8 1 399 7903 
Contact: Gordon Bell DipLA ALI 

Landscape architecture, urban 
design, landscape planning. 
Environmental and visual impact 
assessment. Concept design, detail 
design and project management. UK 
and overseas. 

Bruges Tozer Partnership 
7 Unity Street 
Bristol BS1 5HH 
Tel: 0 2 7 2 279797 
Fax: 0 2 7 2 279623 
Contact: James Bruges AA Dipl 
(Hons) RIBA 

Member Concept Planning Group. 
Central Area Regeneration, site 
design briefs, shopping centres, 
mixed use housing projects, public 
car park assessment, energy 
consultancy, leisure projects. 

John Brunton Urban Design 
The Studio 
51 Brookfield 
Cheadle 
Cheshire SK8 1ES 
Tel: 0 6 1 428 0616 
Fax: 0 6 1 4 9 1 0972 
Contact: Stephen Gleave MA DipTP 
(Dist) DipUD MRTPI 

Urban Design, Planning and 
Development. Public and Private 
Sectors. Town studies, housing, 
commercial, distribution, health and 
transportation represent current 
'live' projects. We operate from five 
UK cities and in Europe. 

Colin Buchanan & Partners 
59 Queens Gardens 
London W2 3AF 
Tel: 0 7 1 258 3799 
Fax: 0 7 1 258 0299 
Contact: Neil Parkyn MA DipArch 
DipTP (Dist) RIBA MRTPI 

Town planning, urban design, 
transport and traffic management 
and market research from offices in 
London, Edinburgh, Bristol and 
Manchester. Specialism in Town 
Centre projects, including public 
realm design. 

Building Design Partnership 
PO Box 4WD 
16 Gresse Street 
London W1A 4WD 
Tel: 0 7 1 6 3 1 4733 
Fax: 0 7 1 6 3 1 0393 
Contact: Richard Saxon BArch 
(HonsXL'pool) MCD MBIM RIBA 

Transport design. Landscape 
design. Commercial development 
planning. Sports and Leisure 
planning. Industrial site planning. 
Educational campus planning. 

CAMP 5 
35 Alfred Place 
London WC1E 7DP 
Tel:071 323 3717 
Fax: 0 7 1 580 6080 
Contact: David Rock BArch (Dunelm) 
CertTP RIBA FCSD FRSA 

Master planning and analysis, small 
town and village regeneration, 
physical planning, building and area 
enhancement, expert 
witness,architecture consultancy, 
policy formulation, marketing and 
'making it happen1. 

Philip Cave Associates 
5 Dryden Street 
Covent Garden 
London WC2E 9NW 
Tel: 0 7 1 829 8 3 4 0 
Fax: 0 7 1 240 5800 
Contact: Philip Cave BSc Hons MA 
(LD) ALI 

Design led practice seeking 
innovative yet practical solutions. 
Large scale site planning through to 
small scale detailed design - from 
studies to constructed projects. 
Specialist experience in landscape 
architecture. 

Civic Design Partnership 
22 Sussex Street 
London SW1V 4RW 
Tel: 0 7 1 233 7419 
Fax: 0 7 1 9 3 1 8 4 3 1 
Contact: Peter Heath RIBA MRTPI 

Street and public realm 
improvements for private and public 
sector clients, from strategy to 
implementation, as demonstrated by 
our work in Covent Garden's Seven 
Dials. 

Edward Cullinan Architects Ltd 
The Wharf, Baldwin Terrace 
London N1 7RU 
Tel: 0 7 1 704 1975 
Fax: 0 7 1 354 2739 
Contact: John Romer 

Designing buildings and groups of 
buildings within urban or rural 
contexts. The relationship to 
existing buildings and the making of 
spaces between buildings is of 
particular importance to us, in the 
struggle to re-establish the civic 
place. 

DEGW London Ltd 
Porters North 8 Crinan Street 
London N1 9SQ 
Tel: 0 7 1 239 7777 
Fax: 0 7 1 278 3613 
(also at Glasgow, Manchester, 
Berlin, Brussels and other 
European cities) 
Contact: Ken Baker DipArch RIBA 
Laurence Revill BA (Hons) DipUD 
MAUD MRTPI 

Planning and Urban Design across 
Europe. Urban regeneration 
strategies. Civic Design. New 
communities and green field 
development. Research and briefing 
for complex projects. 
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DHV Landscape 
Priory House 
45-51 High Street 
Reigate 
Surrey RH2 9RU 
Tel: 0 7 3 7 2 4 0 1 0 1 
Fax: 0737 2 2 1 5 0 2 
Contact: Ed King 

Landscape planning and design. 
Urban Design and Masterplanning. 
Traffic calming and pedestrianisation. 
Environmental impact assessment. 
Parks and public open spaces. Town 
centre improvements. 

Melville Dunbar Associates 
The Mill House, Kings Acre 
Coggeshall, Essex C06 I N N 
Also offices in Guernsey and 
Douglas, Isle of Man 
Tel: 0 3 7 6 5 6 2 8 2 8 
Fax: 0 3 7 6 5 6 3 1 0 9 
Contact: David Taylor, Senior 
Director 

Design guides. Design and 
development briefs. Village planning. 
The design of New Towns and large 
residential areas. Conservation 
studies, tourism, waterfront and 
related commercial areas. Island 
planning. 

ECD Architects and Energy 
Consultants 
11-15 Emerald Street 
London WC1N 3QL 
Tel: 0 7 1 4 0 5 3 1 2 1 
Fax: 0 7 1 405 1670 
Contact: David Turrent BArch RIBA 

ECD Architects specialise in the 
design of energy efficient buildings 
and advise on the environmental 
aspects of new developments using 
the Breeam assessment method. 

Terry Farrell and Company 
17 Hatton Street 
London NW8 8PL 
Tel: 0 7 1 258 3433 
Fax: 0 7 1 723 7059 
Contact: Susan Dawson DipArch 
RIBA 

Architectural, urban design and 
planning services. New buildings, 
refurbishment, restoration and 
interiors,masterplanning and town 
planning schemes. Retail, 
Conference Centres, Exhibition Halls, 
Offices, Railway infrastructure and 
Railway Development, Art Galleries, 
Museums. Cultural and Tourist 
buildings, Television Studios, 
Theatres, Housing, Industrial 
Buildings. 

FaulknerBrowns 
Dobson House 
Northumbrian Way 
Newcastle upon Tyne NE12 OQW 
Tel: 0 9 1 268 3007 
Fax: 0 9 1 268 5227 
Contact: Neil F Taylor BA (Hons) 
DipArch (Dist) RIBA MBIM 

Urban Design, Environmental and 
Economic Regeneration, 
Masterplanning, Development and 
Implementation Strategies. 

Frederick Gibberd Partnership 
117 - 1 2 1 Curtain Road 
London EC2A 3AD 
Tel: 0 7 1 739 3400 
Fax: 0 7 1 739 8948 
Contact: Raymond C Gill DipArch 
RIBA 

Architecture, landscape, planning, 
urban design and regeneration. 
Masterplan and Design Framework 
Studies.Site development briefs. 
Environmental and visual impact 
analysis. 

Greater London Consultants 
St Bride's House 
32 High Street 
Beckenham, Kent BR3 1BD 
Tel: 0 8 1 663 6 3 3 0 
Fax: 0 8 1 6 5 0 3456 
Contact: Dr John Parker DipArch 
ARIBA DipTP FRTPI FRSA 

Services focus on architectural and 
urban design aspects of planning 
and environment including: photo-
montage studies especially high 
building proposals, site 
investigation, traffic, applications, 
appeals, marinas, ElA's, feasibility, 
development schemes, 
conservation and security. 

Halcrow Fox and Associates 
44 Brook Green 
Hammersmith 
London W6 
Tel: 0 7 1 603 1618 
Fax: 0 7 1 603 5783 
Contact: Asad A Shaheed BA Arch 
MArch 

Area and site planning, town centre 
renewal, waterfront regeneration, 
traffic calming studies, conceptual 
design, visual impact assessment. 

Hunt Thompson Associates 
79 Parkway 
London NW1 7PP 
Tel: 0 7 1 485 8 5 5 5 
Fax: 0 7 1 485 1232 
Contact: John Thompson MA 
DipArch RIBA 

Architects and urban designers 
specialising in the problems of 
physical, social and economic 
regeneration with an innovatory 
approach to participatory 
community involvement. 

Derek Latham & Co 
St Michaels 
Derby 
DE I 3SU 
Tel: 0 3 3 2 365777 
Fax: 0332 290314 
Contact: Mark Strawbridge 

Innovative Conservation. Urban 
Design, Architecture, Planning, 
Landscapes and Interiors. Problem 
solving by design. 

LEITHGOE Landscape Architects 
and Environmental Planners 
6 Southernhay West 
Exeter EX1 1JG 
Tel: 0392 210428 
Fax: 0392 4 1 3 2 9 0 
(also London tel: 0 7 1 229 6469) 
Contact: Andrew Leithgoe DipLA FLI 

Landscape Assessment, Planning, 
Design and Maintenance. Hard and 
soft Landscape solutions. 
Experienced in working with 
Architects and Engineers. Clients 
include PSA/DoE, Local Authorities, 
Property Institutions, Universities, 
Private clients. 

Nathaniel Lichfield & Partners 
Ltd 
Star House 
104 - 1 0 8 Grafton Road 
London NW5 4BD 
Tel: 0 7 1 4 8 5 8795 
Fax: 0 7 1 482 4 0 3 9 
Contact: Nicholas Thompson BA BPI 
MA (UrbDes) MRTPI and lain Rhind 
BA MPhil DipUD (Dist) MRTPI 

Independent planning, urban design 
and economics consultancy,combining 
analysis with creativity. Masterplans: all 
sites, all uses. Residential schemes. 
Town centres. Visual appraisal. 
Conservation. 

Llewelyn-Davies 
Suffolk House 
1-8 Whitfield Place 
London W1P5SF 
Tel: 0 7 1 388 2 4 2 1 
Fax: 0 7 1 387 6705 
Contact: Jon Rowland AADipl MA 
RIBA and David Walton BA MRTPI 
FIHT 

Architecture, planning, urban design 
and regeneration, site appraisal and 
context studies, strategic 
landscaping. 

David Lock Associates Ltd 
50 North Thirteenth Street 
Central Milton Keynes 
Milton Keynes MK9 3BP 
Tel: 0 9 0 8 6 6 6 2 7 6 
Fax: 0 9 0 8 6 0 5 7 4 7 
Contact: Will Cousins DipArch 
DipUD RIBA 

Strategic planning studies, public 
inquiries, urban regeneration 
projects, master plans, area 
development framework plans, 
environment statements. 

MacCormac Jamieson Prichard 
9 Heneage Street 
Spitalfields 
London E l 5LJ 
Tel: 0 7 1 377 9262 
Fax: 0 7 1 247 7854 
Contact: David Prichard BSc 
DipArch (Lond) RIBA 

Master-planning, development 
briefs, urban regeneraion studies, 
land use studies, rural settlements. 
Planning in historic and sensitive 
sites. 

Robert MacDonald Associates 
76 Haverstock Hill 
London NW3 2BE 
Tel: 0 7 1 284 1414 
Fax: 0 7 1 267 9976 
Contact: Robert MacDonald 
BA(Hons) DipArch (Dist) RIBA 

Robert MacDonald Associates 
combine the skills of urban design 
masterplanning, housing and new 
communities, beneficial re-use 
studies for land disposal, planning 
negotiations and architecture. 
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MPT Associates 
Urbanologists 
Haresfield House 
Brookfield 
Wingfield Road 
Trowbridge 
Wilts B A M 9EN 
Tel: 0225 751166 
Fax: 0225 7 5 1 1 6 6 
Contact: Michael Tollit 

Tourism, conservation, market 
research. Urban geographical and 
historical interpretation. Urban 
design mixed use developments. 
Site development research and 
analysis. Environmental and 
accessibility impact assessors. 

Terence O'Rourke pic 
Everdene House 
Wessex Fields, Deansleigh Road 
Bournemouth BH7 7DU 
Tel: 0202 4 2 1 1 4 2 
Fax: 0202 430055 
Contact: Terence O'Rourke DipArch 
(Oxford) DipTP RIBA MRTPI 

Planning and Design Consultancy 
specialising in land use planning, 
landscape, ecology, environmental 
assessment and urban design. 
Development Briefs, Master Plans, 
Urban Regeneration, Conservation 
and Public Realm Strategies. 

EDUCATION INDEX 

DIRECTORY OF COURSES 
PROVIDING URBAN DESIGN 
EDUCATION AND SUBSCRIBING 
TO THIS INDEX 

University of the West of 
England, Bristol 
Faculty of the Built Environment 
Frenchay Campus 
Coldharbour Lane 
Bristol BS16 1QY 
Tel: 0272 6 5 6 2 6 1 
Fax: 0272 763895 
Contact: Richard Guise 
MA/Postgraduate Diploma course in 
Urban Design. Part time 2 days per 
fortnight for 2 years, or individual 
programme of study. Project based 
course addressing urban design 
issues, abilities and environments. 

Powell Moya Partnership Ltd 
2 1 Upper Cheyne Row 
London SW3 5JW 
Tel: 0 7 1 3 5 1 3882 
Fax: 0 7 1 351 6307 
Contact: John Haworth and Paul 
Newman 

Master planning, residential and 
commercial - university and school 
campus design - complex building 
layout and design - design 
consultants to infrastructure 
projects. 

Rothermel Thomas 
5 Cowcross Street 
London EC1M 6DR 
Tel: 0 7 1 4 9 0 4255 
Fax: 0 7 1 490 1251 
Contact: James Thomas BA (Arch) 
DipTP FRIBA FRTPI FRSA FIMgt 

Urban design, conservation, historic 
buildings, planning, architecture. 
Expert witness at planning inquiries. 

Cheltenham & Gloucester 
College of Higher Education 
Dept of Countryside and 
Landscape 
Francis Close Hall, Swindon Rd 
Cheltenham Glos GL50 1JS 
Tel: 0 2 4 2 532922 
Fax: 0 2 4 2 532997 
Contact: Barbara Hammond 
Postgraduate Diploma: Design in the 
Built Environment. A course 
intended for practising planners 
covering the full range of design 
concerns in 'suburban' and 'rural' as 
well as 'urban' settings. Length of 
course: two years part time. 
Attendance: One day per fortnight. 

Edinburgh College of Art/Heriot 
Watt University 
Dept of Architecture 
Lauriston Place 
Edinburgh EH3 9DF 
Tel: 0 3 1 229 9 3 1 1 
Fax: 0 3 1 228 8841 
Contact: Robert Smart 
Diploma in Urban Design: 1 year full 
time or 3 years part time. MSc in 
Urban Design: 1 year full time or 3 
years part time plus 1 year part 
time. Recognised by the RIBA for 
the RIBA Urban Design Diploma. 

Tibbalds Colbourne Karski 
Williams Monro Ltd 
31 Earl Street 
London EC2A 2HR 
Tel: 0 7 1 377 6688 
Fax: 0 7 1 247 9377 
(also at Glasgow) 
Contact: Andrew Karski BA (Hons) 
MSc (Econ) FRTPI 

Multi-disciplinary practice of 
architects, planners, urban 
designers, landscape designers, 
tourism specialists and interior 
architects. The firm provides 
consultancy services to institutional, 
public sector and corporate clients. 

Stuart Turner Architects 
12 Ledbury 
Great Linford 
Milton Keynes MK14 5DS 
Tel: 0908 6 0 7 4 8 0 
Fax: 0 9 0 8 6 7 4 9 5 8 
Contact: Stuart Turner DipArch 
(Oxford) DipUD (PCL) RIBA 

Architecture,urban design and 
environmental planning, with 
specialist skills in the design of new 
settlements, urban regeneration and 
site development studies for 
commercial and housing uses. 

University of Greenwich 
School of Architecture and 
Landscape 
Oakfield Lane 
Dartford DAI 2SZ 
Tel: 0 8 1 316 9 1 0 0 
Fax: 
Contact: Philip Stringer 
MA in Urban Design for 
postgraduate architecture and 
landscape students, full time and 
part time with credit accumulation 
transfer system. 

University of Manchester 
School of Architecture 
Oxford Road 
Manchester M13 9PL 
Tel: 0 6 1 275 6914 
Fax: 0 6 1 275 6935 
Contact: Dr Patrick Malone 
MA in Urban Design and 
Regeneration. A modular course 
with optional programmes taken on 
a full time or part time basis. The 
course covers urban design and the 
social and economic forces which 
influence urban development. 
Modular routes allow students to 
vary the emphasis placed on written 
course work and design projects. 

Urban Initiatives 
35 Heddon Street 
London WlR 7LL 
Tel: 0 7 1 287 3644 
Fax: 0 7 1 287 9489 
Contact: Kelvin Campbell BArch 
RIBA MRTPI MCIT FRSA 

Urban design, transport planning, 
infrastructure and development 
planning to include master planning, 
town centre studies, conservation, 
environmental improvements, traffic 
calming and design guidelines. 

Waites Architecture 
26 Vittoria Street 
Birmingham B1 3PE 
Tel: 0 2 1 212 2123 
Fax: 0 2 1 212 1203 
Contact: David Waites DipArch RIBA 
Urban regeneration strategies and 
development appraisal sensitive to 
community needs. Public/private 
sector partnership coordination. 
Neighbourhood assessment, 
building fabric and tenant/occupier 
surveys. 

Oxford Brookes University 
(formerly Oxford Polytechnic) 
Joint Centre for Urban Design 
Headington, Oxford 0 X 3 OBP 
Tel: 0 8 6 5 8 1 9 4 0 3 
Fax: 0 8 6 5 4 8 3 2 9 8 
Contact: Dr Georgia Butina or Ian 
Bentley 
Diploma in Urban Design 6 months 
full time or 18 months part time. 
MA in Urban Design 1 year full time 
or 3 years part time. MPhil/PhD by 
research (full time and part time). 

University of Strathclyde 
Dept of Architecture and 
Building Science 
Urban Design Studies Unit 
131 Rottenrow Glasgow G4 ONG 
Tel: 0 4 1 552 4 4 0 0 ext 3 0 1 1 
Fax: 0 4 1 552 3997 
Contact: Dr Hildebrand W Frey, 
Director, Urban Design Studies Unit 
UDSU offers its Postgraduate 
Course in Urban Design in CPD, 
Diploma and MSc modes. Topics 
range from the influence of the city's 
form and structure on balanced 
development to the design of public 
spaces. 
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NEWSING AT THE POST OFFICE 

DANCING IN THE 
PARK 

Bob Jarvis 

Sometimes there's a strange symmetry in 
chance events. I was dancing with Vikki in 
Trafalgar Square when 'Public Space' (1) 
arrived. 

Public Space is an important book for urban 
designers because it has little to say about our 
usual architectonic concerns and everything to 
say about our proper concerns: the way the 
spaces between buildings, parks, waterfronts 
and market places can be shaped around the 
needs, activities and meanings of people in 
them. 

And my Trafalgar Square was important 
because it wasn't Trafalgar Square, it was just 
plain old Room 601 transformed by magic and 
stage craft as part of Alan Grey's presentation/ 
performance at the end of 'Culture Place and 
Creativity' (2). With light and sound, flags for 
circling buses and taxis, a lining paper facade 
for the National Gallery, and cardboard 
costumed students as fountains and columns 
he had demonstrated and designed the 
possibilities, not in the abstractions of plans, 
diagrams and models, but in all the vivid 
moments of experience. 

'Public Space' opens up all those 
presumptions taken-for-granted, all that 
assumed knowledge about users, that can so 
often seem to stand in the way of the thrill of 
designing. Indeed there are hardly any plans, 
hardly any drawings at all in the book, and the 
art of design is tucked into a few paragraphs 
near the end of the book. In some ways it is a 
book length preface, a long reminder of all the 
people, the meanings, and the bits of real lite 
that designers should be attending to. 

In the universe of 'Public Space' the 
lunchtime sandwich eater, the casual stroller 
and the dispossessed have as much right to 
consideration, as the public and private 
corporations whose approaches to design, and 
to designers therefore, are conditioned by 
ownership and property as much as the ever 
elusive, ever changing, and so ever constant in 
their flux, movements of users lives. Its 
chapters headings are reminders: ' Public 
Space and Public Life', 'Rights in Public 
Space', Needs in Public Space.' 

Almost every photograph is peopled, 
standing lying, reading, talking, kissing, 
digging, splashing, buying, selling, parading, 
taking photographs, getting married.. Against 
this, one rare shot stands out. A downtown 
park in Sausalito, Calif, gated and barried. 
"This historic park is for your viewing 
pleasure. Please do not enter" reads the sign. 

The language of urban design is a language 

Above: Randy Hester's 

'Subconscious Landscapes of the 
Heart' is one of the examples of 
people sensitive place making cited 
in Public Space. 

of norms, a catalogue of things in space. 
Urban life is a language of verbs, of activities 
in time. Studying even the simplest of these 
can switch our approach to design. As part of 
her work for 'Culture Place and Creativity' 
Vikki Gregg walked to a bus stop, and stood 
outside Brixton Station, exploring how we 
present ourselves, how others see us and we 
see others in the shifting hall of kaleidoscopes 
that is everyday life. She discovered the way 
dress alone attracts public interactive ritual, 
the way the newspaper kiosk 'keeps an eye 
out' even for strangers. 

Vikki's may have been the most direct and 
riskiest exploration of public space but other 
studies of events - Carnival, Raves, market 
stalls - revealed meanings and significances in 
pubic spaces that physical and visual analyses 
would never approach. Even the opening 
shots of 1960s British new wave realist films 
tell stories about public spaces and their value. 

Public Space's great value is that it 
incorporates such perspectives into a model of 
the design process that starts with an open and 
thorough-going review and interpretation of 
human needs, rights and meanings, as an 
integral part. Public Space's last words are a 
reminder that public space is a political issue, 
and the provision and design must address 

issues of social equity: 'Public Spaces that 
are both open minded and open hearted'. 

The last words this year in Culture Place 
and Creativity were in the form of a three 
minute single (and video) on the squalor of 
London's public space. 

In France they kiss on Main Street, as the 
song says. (3) 

(1) Stephen Carr , Mark Francis, Lianne 
G. Rivlin, Andrew M Stone , Public Space, 
Cambridge University Press, Cambridge, 
1992. ISBN 0-521 - 35960-0 . (£19.95) 
(Puack). 
(2) Culture Place and Creativity is an 
option on the PGDip/MA Town Planning at 
South Bank University. Tutors in 1993 were 
Bob Jarvis, Waheed Chaker, Struan Leslie, 
Helen Fairmaner and Sara Selwood. Vikki 
Gregg and Allan Grey were two students on 
the option. The work on film was by Debra 
Mountford, market stalls by John Unsworth, 
Margot Montague and Roy Degammes 
worked on Carnival, Phillip Chadda on Rave 
Culture. The three minute single was by Nial 
Mileman. 
(3) Mitchell, J, In France They Kiss as 
Main Street WB Music, The Hissing of 
Summer Lawns, Asylum Records K453 & 
18,1975. 
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URBAN 
DESIGN 
GROUP 

forum for architects, town planners, engi 

The Urban Design Group, founded 15 years ago, has been 
established to provide high standards of performance and 
inter-professional cooperation in planning, architecture, ur-
ban design, and other related disciplines; and to educate the 
relevant professions and the public in matters relating to urban 
design. 

Membership is made up of architects, planners, landscape 
architects, engineers, surveyors, historians, lawyers, photog-
raphers, in fact anyone interested in the quality of our built 
environment. Local authorities, practices, and universities are 
also members. 

The UDG runs a series of public lectures, workshops and 
other events which are valid for CPD. The Kevin Lynch 
Memorial Lecture has attracted such speakers as Leon Krier, 
Peter Hall, Sir Roy Strong, and Sir Philip Dowson. Annual 
study tours are also organised. The UDG publishes a quarterly 
magazine dealing with urban design issues and an Urban 
Design Source book which identifies urban design practices, 
courses and members. 

neers & landscape architects 

This year the UDG has worked closely with the RTPI to raise 
the profile of urban design. It has reciprocal membership with a 
number of complementary organisations including Vision for 
London, and the British Urban Regeneration Association (BUR A). 
The UDG has set out an agenda aimed at explaining urban design 
and how, using urban design principles, the quality of the envi-
ronment can be raised. These principles are encapsulated in the 
UDG's "The Good City". The Urban Design Group continues to 
grow. Membership is national, and each region has its own 
convenor who organises local events. The subscription is £25 per 
year with a concessionary rate for students of £14. If you would 
like more information on the UDG, please contact: 

Susie Turnbull, Administrator Tel 0235 815907 
Fax 0235 815696 

Roger Evans, Regional Tel 0869 50096 
coordinator 
Jon Rowland, Chairman Tel 071 388 2421 

URBAN 
INIT IATIVES 

prov id ing a fresh and unique perspective on urban design 
a n d transport p lann ing , in focussing on the interact ion b e t w e e n 
l and use, m o v e m e n t networks , and the implementa t ion process. 

U R B A N D E S I G N 
T R A N S P O R T 
I N F R A S T R U C T U R E 

+ 

D E V E L O P M E N T 
P L A N N I N G 
C O N S U L T A N T S 

35 HEDDON STREET 
L O N D O N WIR 7LL 
TEL 0 7 1 . 2 8 7 . 3 6 4 4 

FAX 0 7 1 . 2 8 7 . 9 4 8 9 


