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EDITORIAL 
What Do Urban Designers Do? 
Martin Krieger's epigramatic article, 'What Do 
Planners Do?' always seemed to sit uneasily in The 
American Institute of Planners Journal. In a 
haunting mix of language, philosophy and magic it 
dived beneath the rational surfaces of professional 
and bureaucratic activity to reveal planning as a 
prophetic story telling which offered fallible yet 
sacred advice. But for all the poetry of his post-
modern criticism and analysis, in a style closer to 
Roland Barthes than Charles Jencks, there is little 
and only oblique, parenthetical and metaphorical 
mention of that current philosphers stone, 'place'. 

Called to edit this issue of UDQ, I wondered whether 
the same question might be asked of urban design. 
Experience could be compared with philosophy - what 
responses would 'urban designers', mainly members of 
the Urban Design Group, all working in the north of 
England give to the same question? And how would 
their pragmatic world match Krieger's plausible 
shadows? 

The first thing I learned as editor was that urban 
designers don't respond easily, in writing, to such a 
question. I even overran my own deadline. Some 
members didn't reply to my invitation at all, and at 
the time I drafted this there were promised 
contributions not received. I'd imposed no onerous 
conditions, made no reference at all to my 
philosophical interests, left the choice of content, 
style and media open. I raised the question 'What do 
urban designers do?' and suggested that as a 
collection of articles this issue might 'present 
something more immediate and personal than 
theoretical work, and more honestly reflective than 
news reporting of "important" projects'. 

Paradoxically this very reticence could be taken as a 
negative proof of some of Krieger's points. If 
planning and design do touch on magical and 
unexplained properties (and speaking off the record 
those are words even respectable and practical 
persons will use) on some 'unspoken thing' (a phrase 
that links Ken Kesey and Christopher Alexander), and 
yet operates, goes on, in settings that are 
predominatly rations, logical, hard nosed no wonder 
they prefer silence. Especially when asked to write 
personally rather than corporately. Even the 
language, the style of speaking of such things is 
unpractised, unfamiliar, strange. There are 
reputations, career prospects to think about. The 
characteristics of social research reporting John 
Johnson was described as "laundering the data" and 
"the second worst thing that happened" probably 
apply. Journeys to distant lands, the wisdom of old 
men, stange juxtapositions, random moments of insight 
may all be ways to speak in these tongues, to put on 
masks that reveal and hide. 

If my own answer seems more like a private 
investigator in psychoanalysis while a B B King track 
echoes in the background than a conventional "urban 
design" essay such pleasures of the text should not 
deflect attention from Krieger's issues; they are 
implicit in the other pieces. Helping industrialists 
make unexpected connections, projects that arise from 
art and imagination, education as a process of 
discovery: different writers might have told the same 
tales in different shapes or different designers 
responded differently to the same setting, the same 
problem. But if as Frank Medhurst cites, 'a lifetime 
contribution is a drop in the ocean' why do urban 
designers even bother at all? What motivates 
lifet imes devoted to understanding, analysing and 
becoming involved in changes to places that the 
designers do not own and have no specific contact 
with, that take place over a time span that they may 
never see? How does this relate to the person to the 
professional: who is the urban designer that is 
doing? 

Notwithstanding these speculations this issue still 
presents a little snapshot, a fragment, of the state 
of the art, of what urban designers do. Or are 
prepared to say they do. Barrie Greenbie has 
recently put the case that the value of research in 
(landscape) design lies in the livability of the 
environments that result from design activity. He 
pointed to the connections between design and the 
creative arts, and to academic contexts where 
distinguished performance is allowed the same 
credibility as the publication of new knowledge. He 
concluded that landscape design research should be 
directed towards discovering 'new means to do'. 
Sometimes the most helpful way to find new means can 
be to talk honestly and reflectively about past and 
present means. About what urban designers do, in 
this instance. 

Bob Jarvis, November 1984 
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Urban Design in Perspective 
Frank Medhurst 

Definitions of Urban Design have been the sport of 
many in this Journal and elsewhere. We know it falls 
somewhere between planning and architecture and 
landscape design. But it does not so much fall as 
reformulate these elements into a cohesive 
environment. However, my interest is not so much in 
what it is, as in what it can do for mankind. 

To put it in context, its practice is exemplified in 
cities and towns; the larger and more prosperous, the 
better it is able to draw upon a variety of elements. 
It does thus flourish where there is considerable 
wealth, that is a concentration of economic 
surpluses. These concentrations are found in cities, 
particularly capital cities, for it is cities that 
drain the wealth of regions. 

So it is in the world at large that Urban Design is 
the practice of the rich, and inasmuch as it requires 
coinsiderable investment from the regions, it is 
opposed to regional design or regional planning. In 
Britain this statement does not make sense because we 
are able (very occasionally) to practice both. 

But a perspective of one rich country is not broad 
enough. The cities of Britian, whilst they have 
drained wealth from the regions, have more 
effectively obtained great economic wealth in their 
histories from colonies, their overseas hinterlands. 
They continue to do so by means of unfair trade 
agreements. In asking what can Urban Design do for 
mankind I am asking what can the urban designer do 
for Calcutta, the Barrios of Latin American cities or 
the shanty townships of Africa. 

If you say that these enormous urban conglomerations 
are not the concern of the urban designers you are 
reflecting what I have said, that Urban Design is 
only for the very rich of this world; it is not for 
the poor. Thi3 I do not believe. Certainly Urban 
Design comes low on a list of priorities when 
survival is at stake, but if urban designers are 
concerned only with those areas of concentrated 
wealth then they will be working themselves into a 
tiny corner of the world's problems, and as a group 
they will be irrelevant to the future. 

A couple of years ago I called on an English 
architect in Kerala. Approaching 70, he had spent 
his life building homes for India's poor. With a 
problem of homelessness of between 15 million and 25 
million families, his lifetime's contribution of some 
ten thousand dwellings would be a drop in an ocean. 
Yet he possessed that knack of design sense we call 
urban in the relation of elements of buildings, 
paving, nature, roofing, landscape, slopes and so on 
so that his drop in an ocean was pure gold. These 
were dwellings costing the same as his annual RIBA 
subscription (which was why he gave it up). If 
materials were not available substitutes were 
invented, craftsemen were trained by him, old 
buildings salvaged and reused to create an enveloping 
sense of urbanity within a single building. This was 
not simply architecture, his own house with its 
mystery of spaces and progression, lightness and 
darkness, gaiety and sombreness, is a microcosm of 
what towns should be. 

So is there a poor man's Urban Design? Geddes said 
that town planning started with whitewashing the 
backyard, but planners have moved (on?) from 
cosmetics into social and economic things and the 
backyard is where Urban Design starts. 

The proposition then that I present is that Urban 
Design has a very much broader perspective than that 
of the Gorden Cullen/Kev in Lynch et al approach of 
streets and spaces, constrictions and vistas, 
surprise and buttering the bread of the well fed. 
Design if it means anything at all means improving 

the lot of all people everywhere by a sensitive, 
imaginative yet practical arrangement of the elements 
of their environment to enhance the quality of their 
live s; to provide the opportunity for the expansion 
of their personalities. 

As a postcript the sketches are of a scheme for one 
of Britain's long depressed towns. The sheer 
dereliction of Hartlepool Harbour is awesome, yet 
mysteriously inspiring. It is to be reborn with 
waterfront housing and sheltered walkways at 
affordable costs for people of all groups. The point 
to be made is that Port Grimaud is not only for the 
rich. 

m e x o F G c u o c s o o e DDGDGO@5ddi2 

CDGD̂7SnQCDCQ (XPDCn® 
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Fast Feet 
Ian Ness 
Alan Simpson 
Neville Whittaker 

It was during the 'Crisis in Urban Design: Education 
and Practice', weekend gathering held at the 
University of York in April 1983 when the conference 
suggested that 'urban designers' should be capable of 
being 'fast on their feet'. Fast in their response 
to environmental opportunity; to the identification 
of planning and architectural possibilities where 
none may have hitherto appeared. 

With offices in Durham City and Newcastle upon Tyne, 
the North East Civic Trust aims to promote high 
standards in architecture, building and planning; the 
conservation and restoration of buildings and areas 
of architectural or historic interest or character; 
the elimination of ugliness, dereliction, and 
wasteland whether from bad design or neglect; and 
informed and constructive participation in the 
appearance and planning of the environment. 

Fine words and high hopes; and they were put into 
effect in a wide range of ventures, some 
unsuccessful, most however which produce real 
results. The setting up of opportunties for action 
by young people - Youth Enterprise - now the 
Enterprise Adwards; campaigns and funds raised to 
'plant more trees' when both of these notions were 
not generally accepted. The revelations of 'urban 
wasteland' and lost opportunities; street cleaning 
and improvement; the revitalising of an old and 
decaying Conservation Area at Newbottle, Tyne and 
Wear; work to foster the role of the public voice in 
planning and change through over 100 Amenity 
Societies representing a body of over 10,000 people 
deeply concerned with these issues and a steady 
stream of books, publications, tapes etc on the 
everyday concerns about the environment. 

BIGG MARKET FACE LIFT 

Undertaken in the early/mid 1970s when the old town 
hall was demolished and the present island building 
was in course of erection. 

Newcastle City Council and Tyne and Wear were 
concerned at that time that the paving and street 
furniture should be carefully considered and also 
that a face lift scheme for the existing buildings of 
Bigg, Cloth and Groat markets should be carried out. 
The Civic Trust for the North East was involved in 
these discussions and did a photographic survey of 
all the facades to the markets. From these they 
produced drawings, a model and a comprehensive 'face 
lift' scheme involving stone and brick cleaning, 
colour schemes and signing. 

The property owners were approached to clean up their 
facades to this scheme with the aid of grants from 
City, County and the DOE totalling 50% of the cost of 
the work. The rest of the money was to be found by 
themselves. 

Over a period of time much work was achieved, 
blackened brick and stone gave way to clean surfaces 
and certain very shabby facades were greatly and 
permanently improved. Some colour schemes have 
survived well though others have inevitably been lost 
as shops have changed hands and the merchandise being 
sold has altered. 

THE NORTHERN HERITAGE TRUST 

The Northern Heritage Trust is a building 
preservation trust covering the whole of the North 
East region. Founded in 1982 by the Civic Trust for 
the North East, it is a registered charity. 

Using skilled professional advice it acquires, 
restores, and rehabilitates important (problem) 
buildings in both urban and rural situations 
throughout the region, identifying future uses for 
them, generating funding, and realising appropriate 
planning and architectural opportunties. Once 
revitalised, the properties are then sold at current 
market value to new owners who guarantee to care for 
and maintain them. The proceeds of the sale are then 
ploughed back into the Trust and will eventually 
become a 'revolving fund'. 

THE BLACK BULL, ALNICK, NORTHUMBERLAND converted into 
two flats 

All properties taken on by the Trust are returned to 
use. Small houses become family homes again. 
Other buildings are converted to offices, holiday 
accommodation or sheltered housing for the elderly. 
Any use is considered, provided the continued 
existence and maintenance of the building is assured. 

The Trust works in co-operation with Local 
Authorities and with other local building 
preservation societies. Its catchement area covers 
Northumberland, County Durham, Cleveland and North 
Yorksh ire. The Northern Heritage Trust is the first 
such trust in England to operate on a region-wide 
scale. 

At Belford, in Northumberland the Trust has acquired 
Belford Hall. This once beautiful Palladian mansion 
is the Trust's largest and most challenging 
resoration project so far. Belford Hall, built in 
1754, was designed by the architect James Paine and 
extended in the early 19th century by the Newcastle 
architect, John Dobson. Neglected for over 30 years, 
it has become completely derelict. The Trust is now 
converting the Hall into two houses and several 
apartments, while preserving its essential character. 

JAMES PAINE'S PROPOSAL FOR BELFORD HALL, BELPORD, 
NORTHUMBERLAND - only the centre block was built. 
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At Glanton, Northumberland, Northern Heritage Trust 
will shortly acquire a group of farm buildings, early 
nineteenth century and arranged around a courtyard, a 
form often found in the North East. With the help of 

5 MARINE PARADE, WHITBY, NORTH YORKSHIRE 

In the charming North Yorkshire town of Whitby, the 
Trust has recently acquired some 18th century 
buildings: Number 5 Marine Parade, known as the Rock 
Shop, which faces the harbour, an adjoining building 
to the rear on Haggersgate and in Flowergate. 

50 FLOWERGATE, WHITBY, NORTH YORKSHIRE 

The buildings will be restored to their former 
elegance and converted to commercial premises with 
flats above. 

the Local Authority 
intended to restore 
number of workshops 
satisfy local demand. 

and Central Government it is 
the farm whilst introducing a 
and housing units, both to 

- ' 

ST MARY'S CHURCH, GATESHEAD 
Other properties the Trust wishes to rescue include 
an abandoned 15th century church in Gateshead and a 
cottage on the North York Moors with an interesting 
cruck-framed roof. 

OPERATION RIVERSIDE 

A project initiated by the Trust to encourage and 
help firms to improve the appearance of their 
premises: car and lorry parking, boundary fences, 
painting and colour, signs, lighting, landscaping 
where appropriate, the buildings themselves and even 
such simple things as flying a flag. The project is 
supported by the Tyne and Wear County Council and 
funded through the Inner City Partnership. 

The philosophy of the project is that good design is 
part and parcel of industrial regeneration and a part 
of the marketing process. Much of what can bedone at 
reasonable cost and in any case is simply 'good 
housekeeping'. 

The Civic Trust for the North East suggested in 1979 
that it could be useful in applying Inner City 
Partnership funds to existing industry and after a 
pilot project Tyne and Wear County Council invited us 
to begin OPERATION RIVERSIDE in 1982. We approached 
the owners of buildings and land on the banks of the 
Wear and the Tyne and offering grants and a free 
design service try to persuade them to improve the 
premises. 'Improvement' can mean anything from 
brick-cleaning and the restoration of slate on felted 
roofs up to partial demolition of steel mills and the 
recladding of the remainder with new colours and 
supergraphics. 

The 'plan' to which we work is to take every 
opportunity we can find to bring out more clearly the 
essential topographic, historic, industrial and 
commercial nature of two very strong elements of 
townscape. Both rivers run from rural pastures 
through industrial stretches and semi-gorges to ship 
yards and port areas complete with light-houses, 
piers and lifeboats in very short distances. Each 
stretch has its character which we seek to reinforce 
by stripping away the incongruous, derelict, ugly or 
dirty. More positively we follow the principles laid 
down in a short report 'Colour on the Tyne' written 
in the late sixities by Larry Wakefield, an artist 
and town planner. Briefly this means that large 
areas of material should be self-coloured for both 
aesthetic and functional reasons. But there is a 
clear tradition to be carried on of picking out 
details such as cranes, bollards, loading doors in 
ship-building or primary colours such as black, grey-

SOUTH FARM, GLANTON, NORTHUMBERLAND 
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silver, red or yellow. At all times our aim is to 
reduce by design a company's future maintenance 
burden and make it more efficient so that in future 
maintenance can be paid for. 

Various authorities are clearing the water, 
reclaiming land for parks, improving public access to 
the rivers and so on. We complement those efforts by 
approaching the private owners of remaining 
factories, warehouses, shipyards and so on. The aim 
is to enliven the river scene by bringing out the 
best in whatever we find. 

We are bringing together money, building owners and 
designers who would not otherwise meet. Most of the 
owners and managers responsible for the banks of the 
rivers have never met an architect and certainly 
wouldn't have thought of using one if we didn't turn 
up on the door step. We are initiating change and 
bringing workable ideas to people who would not 
otherwise think of design. 

The participants in each scheme have differing 
aspirations all of which need to be satisfied. We 
cannot sell a colour-scheme to a ship-repair yard on 
cosmetic grounds alone. To them there must be a 
direct operational benefit as well so each grant 
application we make tends to be a package embracing 
say recladding (which keeps the rain off the welding 
torches as well as looking better) and brick cleaning 
and signing which carries less tanginble benefits to 
the owner but appeals strongly to the eye of the 
councillor and the passer-by. 

The project is achieving the structural and visual 
improvement of land and buildings along the river 
frontage in areas of industry; in areas of historic 
importance; and in areas where the potential exists 
for the introduction of new activities. 

NEW ROLES/NEW PROJECTS 

The Civic Trust for the North East is represented on 
the Redundant Buildings Study Group, focusing 
attention upon the future of buildings and urban 
blocks, particularly within the historic Quayside and 
City Centre area of Newcastle upon Tyne. The Civic 
Trust is now taking a leading role in seeking to 
establish a central agency which will act as an 
'information exchange' and will ultimately be able to 
help match potential users with buildings and areas 
at risk, whilst simultaneously providing the 
necessary planning, architectural, and legal advice, 
as well as making funding arrangements. 

The Housing in Villages Study Group hold similar 
objectives whilst focusing attention on rural areas 
and in particular housing and employment through 
'village development' studies. From detailed land 
use and building condition surveys, the 
identification of planning and architectural problems 
and opportunities, and with the co-operation of the 
Development Commission, the Department of the 
Environment, Northumberland and Durham County 
Councils, and the District Councils of Alnwick and 
Berwick upon Tweed; opportunities for architectural 
conservation, housing, employment, tourism and 
community development are being realised for isolated 
villages and their communities. 

Members of staff at the Civic Trust for the North 
East tend to work across projects wherever possible 
and all offer their time and talents to the full 
range of the office's work whether continuous 
involvement is possible or not. 

Contact with students at Newcastle University School 
of Architecture is regular and continuous and thought 
to be an important area of work to the office 
particularly in the fields of the history of 
architecture and through urban design studies. 

Projects begin with the development of survey and 
analysis techniques, based upon a chosen urban 
situation which then provides an information base 
upon which planning strategy may be developed to deal 
with the problems of urban and civic design in 
traffic and pedestrian movement, conservation and 
development proposals, land use principles and 
proposals, the legislative and aesthetic problems in 
dealing with the spaces between buildings, and the 
preparation of a building design brief. Individual 
students' building designs form an important middle 
stage to the project; an assessment of the degree to 
which an individual's building design may have 
successfully satisfied the prescribed planning 
strategy and building design brief, concludes the 
exercise. 



Landscape architect Lionel Hehir declined to 
contribute to this issue of the Quarterly, but 
suggested this instead. iiiiii)ff[ii|irp 
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MARTIN GASH sixth form 
I became interested in the project after seeing the models 
of the Fourth Form pupils designs, and I decided to relate 
my 'A' level examination piece to their 'Dartboard' design. 
The large scale of my work was determined by both the size 
of the 'Dartboard' sculpture and that of the support wall. 
My sculpture is a final statement in a series of three 
pieces on the same theme. Hie first piece developed as a 
result of the 'Windy Nook Sculpture Competition1 and was 
based on the familiar symbol of the mining industry, the 
pit head wheel. Ihe final sculpture is a relief panel in 
which I have attempted to capture the dynamism of the wheel 
with the circular movement being suggested by the inter-
relation of the three sets of spokes. 
The sculpture was initially constructed from wood and scrap 
materials but has been strengthened and weatherproofed with 
layers of fibre glass, prior to being bolted to the support 
vail which acts as a backdrop to the 'Dartboard' sculDture. 

MALCOLM LONGSTAFF sixth form 
The Blaydon Project was for me an invaluable experience 
in that I was able to follow a project from its initial 
ideas and design stages, through to a practical realiz-
ation. Although I was not involved in the early stages 
of the project, I had followed it with interest and was 
keen to help translate the •Dartboard' model into a set 
of working drawings.Having completed my 'A' level exams 
I was free to work in Gateshead M.B.C. Architecture and 
Planning Departments where I received help and advice 
from Peter Brown and Lionel Hehir. 
During the construction of the sculpture I worked with 
Lionel Hehir who gave me the responsibility for the day 
-to-day running of the site.This involved revising some 
ideas and drawings and making quick decisions in order 
for work to continue. I was fortunate to have support 
and advice from Newcastle Architecture Workshop who had 
been involved with the project from it3 early stages. 
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Every Once in a 
While (for Liz France) Bob Jarvis 

Every once in a while some crazy old lady or other 
phones us up. Before I started in the conservation 
team there was the one from a village of industrial 
terraces, now a conservation area, who believed the 
local authority had stolen her land, and she wanted 
to build a garage on it, right in the middle of the 
street. Something like that, she was never quite 
clear. She'd bought half of an early Victorian 
villa, in what had been the fashionable side of town, 
orchards and market gardens and polite cottages. 
She'd paid about £500 for it, and the area was now a 
typical inner city landscape: cleared sites, bits of 
redevelopment, all the indicators of social 
deprivation. But she was going to put it back just 
like it was, just like she remembered it when she was 
a little girl. Nowadays she owned a cheap boarding 
house, and always seemed a little dazed, drunk, or 
doped or anyway not quite in the world. Oh yes, 
she'd got all the furniture there already, and the 
wallpaper and found a builder and why was it all so 
difficult, and could we help? The furniture was 
getting damp and rotten, like the house, and after a 
while a little jobbing builder bought it off her and 
we helped him get a grant and tried to get her to get 
help with her problems. 

I'd forgotten all about them, until today when, just 
as I was starting to write up some notes on 
conservation policy, I found this message, would I 
phone 

The notes I was writing argued from the paradox that 
a conservation policy was all the more necessary here 
because of, in spite of the scale of change that the 
place had undergone. I almost wrote 'traumatic 
change', but I recall a note I'd been asked to write 
on the conservation needs of the town centre; I began 
that note 'places don't have needs : people do'. In 
both cases I was arguing for conservation not so much 
as perfect fragmentary reconstructions of 
architecture, as visible, settled, identifiable 
continuity. Conservation as much as a part of social 
development as urban design, I suppose. 

and this message? Another old lady wants to 
put a house which she's let as bedsitters with shared 
toilets and kitchens, back just as it was; she wants 
to rebuild the stable at the back. She's looked up 
the plans in the archives; she's got a grant and a 
builder asked her for £600 and he just took out the 
back wall and all the furniture and disaappeared; 
she's old and disabled but she likes to go round old 
houses, gets the keys from estate agents and did I 
know there are some lovely old houses in some 
villages with walls so thick, real old stone and 
those ones along the seafront Yes, she knows 
she goes on and talks too much, but she'd be ever so 
grateful if I could have a look and advise her just 
what to do, and yes she thought he was an architect 
he was very well spoken and now she'd paid out over a 
£1000 and had nothing to show and the last tenant was 
threatening to leave and angry and she had to go back 
to hospital in January and what could I do? 

Oh what could I do? Our pasts haunt us. Our lives 
and their places. A smile one winter day across a 
market place. A moment of silence one January 
sunset. An island garden that seems to rise from the 
waves. Dreams? Memories? But what can I do? Its 
just another song, except sometimes its deeper than 
that, hurts more, lasts longer. Maybe for some 
people its the place rather than the person that 
becomes an obsession? But somewhere there is that 
same absence, that same missing, that same past, that 
same lost sense of love perhaps, that need to be, in 
some way, at home. Either way its hard to speak of, 
hard to reconcile with everyday life. 

Maybe in that way those old ladies are a bit crazy. 
But that's a label to classify people whose ideas of 

the world don't quite fit the norm. Not quite 
practical, not easy to explain. But halfway I 
understand. Whatever else, whatever other 
constructions of their actions others, with different 
perspectives from mine may make of them, these old 
ladies seem to pull into daily life, to draw into the 
abstractions of planning something from that world 
that's safer kept at arms lenth (Jarvis, 1981). 
Others have written about it: Paul Piehler (1971) 
through a study of medieval allegory identified a 
breakdown between inner and outer worlds; Freeman 
(1984) from the point of view of psychiatric practice 
and noted the grieving for a lost home, the searching 
and holding on to fragments and cautiously related 
these to mental health in the inner city. 

And this is urban design? Just as that slip of the 
tongue, that mix of typists' fingers, puts 
'conversation' instead of 'conservation', this is 
urban design. This the empty room, the open hand, 
the nothing to offer, that somehow has to make sense 
of the pieces, that can do nothing for them, for 
thepast, for the place except spin out words, lines 
on paper, make symbolic magics in a desert of 
pragmatics where the nettle of demolition must be 
grasped. Th is is the tracing of shadows, the chasing 
of clues, that confronts the destruction of insight 
by reasonable men of property (Jarvis, 1983). 

There's a practical, political, social connection to 
be traced between those crazy old ladies and the 
notes on conservation policy lying unfinished on my 
desk. But its long and tenuous one. It would run 
through local and national trends in housing and 
planning policies, through technologies and 
ideologies in building and in decision making, in the 
choices that senior planners and politicians have 
made. A little clue to this perhaps lies in one of 
Knox and Cullen's findings (1981): that the senior 
planners they studied preferred General de Gaule and 
Henry Ford as role models against John Lennon and 
Ludwig Wittgenstein. 

But those connections are equally manifest in the 
landscape around us. Ken Powell has written of a 
town that would obliterate, be without, its past 
(Powell, 1982). And those connections, the shorted 
circuit in the psyche, the tears on the memoranda, 
the dust of cities in the files are there on my desk, 
are the ghosts in my telephone, whatever different 
accounts development control officers or improvement 
grant inspectors might make of the same histories. 

But what did I do? A letter, the standard advice, 
minimum alteration, replace and repair, rather than 
modernise. And I wrote this too. Its the same old 
story. 
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UDG Forum •• Liverpool 
22 S. 23 September 1984 John Billingham 

This year's UDG Form was held in Liverpool. Given 
the subject - "New Life for Old Cities" - this was an 
appropriate venue for the examination of the 
prospects for Inner City Regeneration. Many of the 
contributions to the forum were focused on the 
situation at Merseyside and Tony Moscardini gave a 
background talk and caimented during a bus and 
walking tour around the central area and adjoining 
districts. 

Liverpool has an inspiring setting and the major 
buildings act not only in a local context but as 
regional landmarks. Earlier plans and ideas for the 
city were shewn, many of which were far-sighted and 
others which mercifully were never implemented. 

The scale of the city is impressive to a visitor and 
the new Law Courts - though regrettably leaving St 
George's Hall currently without a use - provide a 
strong focus at the other end of Castle Street to the 
Town Hall. The paved space in front of the Courts 
which provide the major contribution of the building 
to the city would not have occurred without Inner 
City finance nor would the lively Cavern Walks 
development have been constructed. Albert Dock could 
so easily have been razed to the ground through a 
number of earlier proposals although its retention 
and reuse have been mooted over an even longer 
period. It is difficult to see how it could 
eventually have been retained without the relatively 
autocratic action and, most important, finance 
available to the Merseyside Development Corporation. 

The city centre retains its iirpressive scale but it 
must be seen in its wider context of areas of deline, 
large areas of housing needing refurbishment and 
difficult-to-let housing being demolished. One of 
Liverpool's basic problems is that so much still 
needs to be done on different fronts, many of which 
may be unattractive politically. 

either because finance was unavailable or through 
changing legislation or priorities. One way or 
another, Liverpool's need was recognised and, 
although one can argue about the lack of democratic 
procedures in development corporations, nevertheless 
the Festival and the first phase of Albert Dock have 
actually occurred. 

Housing Co-operatives 

David Innes Wilkin spoke about his involvement with 
people in producing designs for seme of the Liverpool 
Housing Co-operative schemes. This was an initiative 
that came from people who were unhappy about housing 
being offered to them, reflected in much of the 
difficult-to-let housing or blocks being demolished. 

The people in the Co-operative selected their 
architect, formed their own design and policy 
caimittees, attended surgeries for individual house 
design and took on the responsibility for 
maintenance. It is tragic that a movement that 
promised to break down the scale at which housing is 
provided and managed has lost the support of the 
current City Council. 

City Landscape 

The potential of landscape in the regeneration of 
cities was John Whalley's theme and he considered 
that the Garden Festival was particularly significant 
in creating a new feeling for the city. In addition, 
the upgrading of the waterfront to provide a 
continuous walkway would provide an extended 
dimension to the city. 

There are, however, still only a limited number of 
urban parks being created in Britain and he ccnpared 
this situation with the generous expenditure on new 
parks in Cergy Pcntoise and the period of planning 
arranged for the German Garden Festival. 

Merseyside Development Corporation 

Jonathan Guest spoke about the role and work of the 
Merseyside Development Corporation in its three-and-
a-half years of existence. Its brief is very 
limited, covering three dispersed areas of land 
totalling 685 acres, but if one accepts that its role 
is sirrply to regenerate those areas and that the 
budget makes available to Merseyside about £30m extra 
a year then they are making a contribution which 
would otherwise not be made at this point in time. 

Liverpool South Docks is the area which draws 
attention through the Albert Dock work, the Garden 
Festival site and reuse of warehouses; how many 
cities, however, have the parallel financial means to 
achieve regeneration on this scale? 

Garden Festival 

Phil Dee ley described the work on the Garden Festival 
since the decision to site it in Liverpool was taken 
in 1981, leaving barely two-and-a-half years for 
reclaiming and landscaping the 250-acre site. The 
results on the ground speak for themselves and it 
must have changed many people's image of Liverpool 
although its distance from the centre may limit its 
full potential. Early reactions from people in 
Liverpool were to criticise it as unwanted 
expenditure but there is now considerable support to 
retain more of what were originally temporary 
features. 

The site was proposed for this type of use many times 
previously, continuing the tradition of the earlier 
reclamation at Otterspool, but nothing occurred 

Local Initiatives 

Ken Martin felt that Liverpool's problem was in the 
lack of resources available directly to the city and 
no political will to provide broad-based strategy. 
Because Of their training, most professionals find it 
difficult to respond to a city which is generally in 
decline. Nevertheless, he was optimistic about 
Liverpool's future. 

He illustrated the ideas for the use of Albert Dock 
from the late 1960s onwards when it was proposed as a 
home for the Polytechnic and reflected on the final 
scheme which involved an out-of-town developer when 
local interests might have had a different 
caimitment. One of his solutions for regeneration 
lies in a City Development Trust which has already 
exhibited a range of proposals for various sites in 
the city and also submitted ideas for the area south 
of the Cathedral. 

It was natural for the discussion to focus on 
Liverpool's problems and opportunities and whilst 
most accepted that the extra money being pumped into 
Liverpool allowed certain things to be achieved that 
might otherwise never have occurred, nevertheless the 
city itself had to come to terms with its change of 
function from a port to a different type of service 
centre. 

Separate sources of national money and appointed 
bodies are not an alternative to broad-based 
decisions taken by the citizens through their elected 
members, although the co-operative movement and 
development trusts, locally-based, should have a 
vital role to play in any long-term solution. 
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THREE LIVERPOOL 
POSTCARDS 
Bob Jarvis 

FOR ALISON: TIMESHIP TARDIS RUNS AROUND IN THE BBC 
CHILDRENS TELEVISION GARDEN: HOPES DASHED 

Long ago and far away 
There were temples and sacred groves, 
Spirits walked the earth 
As hermits and wild eyed shepherds, 
Seekers and seers of visions, oracles. 
Today a management or-ordinator 
On secondment from the Department of the Environment's 
Manchester office explained, for an hour 
The background and objectives. 
He illustrated with slides sites 
That anyone could see from the window 
Just a ferry across the Mersey. 
The planners took notes, 
Learning from the absence of experience, 
Collected brochures and reports 
With glossy covers, before and after artists 
Impressions. 

In intelligence, in scientific analyis 
In thinking, I think 
We've lost the art of gardening. 
The magic touch is gone. 
Who sponsored Eden? 
Did He get adequate media coverage? 
We've come a long way 
(in video equipped coach parties, actually) 
For this Horticultus interruptus. 

There are broken stems, dried limp leaves 
In the ornamental beds. 
But the price has to be paid, times short 
And its a government directive that's taken 
Two and a half years to this 
Anticlimax, behind a cyclone fence. 
Cut off. 
But still I'll write 
(it is a postcard, after all, its true) 
Wish you were here. 

FOR STEVE AND CHARLOTTE: S S TYPHOO NOT THE ARK, NO 
TULIPS FOUND ON MOUNT ARRARAT 

I came here with a sketch book 
and lots of film and coloured pencils 

I came here looking for something: 
no-one seemed to understand 

I came here from long ago and far away: 
things were different then 

And I found: 

Fifty wheelchair cripples in juicy Jaffa caps, 
Giggling and drooling, looking for the porta-loos. 
Junk food from six countries ice cream from Wallasey, 
Cooked on the spot and served with as much ketchup as 
you want. 
A greeting from the city at Cologne, a seat and a 
tree, 
A place to meet where no-one would want to meet even 
an enemy 
Late at night. 

A pair of supervisors in neat suits, 
Stopping kids from throwing stones 
and asking their dictaphones 
How they could get more spirit into this? 
And two pavillions, copied from Beijing, shipped in 
A moongate, a lake with rocky islands 
From the Peoples Republic of Communist China, 
With love. 

And I sat on one of their islands 
For thirty five minutes 
Sat still crosslegged and breathed fire 
Staring 
Swaying. 
Sat still and turned up my headphones to cut out the 
racket 
of the tills and the excursions and the 
announcements 
Sat still and listened to universe in the air 
A great big house, and no-one there. 
Sat still until a grey windproof wrapped 
Unshaven MSC sponsored smiling scouse security 
Watchman 
Came to look. 
He hates it here too. 
He understands what I meant. 
He knows what's missing. 

p.a. 

FOR DOLAN AND MOIRA: IT TAKES MORE THAN COFFEE TO GET 
TO ALLAH FROM TOXTETH, EVEN IN THE TURKISH GARDEN. 

Yeah , I'd smile too for a Turkish coffee house 
Richly timbered, marble paved, shallow domed 
With a hareme of ice-cream barrow girls 
Joking and flirting with the daytrippers, 
Paperback readers all, but no sale, its free. 
Its all on the all inclusive ticket 
To the most spectacular event, 
This side of 1966, 1968, or 1981, 
North of Paris, or west of Brixton, east of Watts. 
But twenty five million quid or more 
Won't buy you love. 
Just plants and earth and stained timber 
Fibregl ass animals that never lived 
Concrete water spouts 
Sponsored displays from twenty countries, 
Six major construction firms 
Three local authorities 
And several quangoes and charitable trusts. 
Oh sure, this is just the tip. 
The sky's rosy. 
That's why the red cross nurses 
Laugh and lift up their International Garden Festival 
capes 
Just for me, 
Behind John Lennon's lead cast 
Fuck you all victory V, amazed, 
In front of the giant jam pots. 
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Glasgow's UD Competition 
Glasgow's urban design ccrnpetition for the Precincts 
of its Cathedral has been won by a scheme submitted 
jointly by Jack Sloan and Nicoll Page and Park, who 
receive a First Prize of £ 7,500. Second and Third 
Prizes (of £ 5,000 and £ 2,500) went to D W Stonelake 
and Grenfell Baines jointly with Francis Roberts. 

The jury were unanimous in their selection frcm 
schores which they described as ranging frcm the 
1 fantastic' or 'eccentric' to these "which presented 
rational and logical consideration and led to 
practical yet relative solutions". The Assessors 
wrote of the First Prize Scheme in the following 
terms: 

"The First Prize Scheme contains a well-considered 
approach to the precincts by means of a logical 
'prcmenade' through the space and introduced a 
Cathedral "wynd" as a new feature. The introduction 
of a modestly-scaled arcade of shcps (which seemed an 
appropriate mediaeval reference) as a backdrop to 
Provand's Lordship to the west was especially 
attractive. The Scheme nicely coordinated the 
disparate parts of the area into strong and coherent 
formal relationships between buildings and the 
park/landscape. 

"While solving many, though not all of the prcblems 
posed by the constraints of the overall area 
development, this Scheme was seen to be both 
practical and rational but highly imaginative. It 
was quite provocative in suggesting a number of ideas 
on hew the space could be used. The presentation was 
excellent, with a systematic review of the existing 
Site carried through to building-up and re-
landscaping. The competitor' s approach to the plan 
was clear yet contained a number of different options 
for the phasing of the development which, the 
Assessors felt, was particularly attractive to the 
Council and to potential developers. 

"The new features suggested in the Scheme were 
thought to be of a nature that would encourage use of 
the area which is given a dramatic 'facelift'. The 
changes of level heighten the sense of a landscaped 
precinct which, appropriately, uses the West and 
South of the Cathedral as the focal point - these 
changes make for an area that is diverting, varied, 
full of surprises and interesting features. The 
Scheme was prepared with a nice sense of humour being 
applied to the details and suggested new features but 
which, nevertheless, treat the Cathedral with proper 
respect. The Assessors were unanimous in their 
selection of this submission as a lively, thoughtful, 
provocative, imaginative and practical proposition." 
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Urban Design at the University of 
Newcastle upon Tyne 
James H Stewart 

Post-graduate studies in Urban Planning Design have 
operated at Newcastle since 1946, leading to Master 
of Philosophy and Master of Science degrees. Since 
1974 joint studies have been offered by staff from 
the Departments of Architecture and of Town and 
Country Planning. The focus of these studies has 
been the use and perception or urban space and its 
significance for the Urban Designer, and the 
connections between patterns in the urban fabric and 
the economic and activity systems which it supports, 
and which in turn support it. The ecological nature 
of the Urban Design process, and its characteristic 
of continuity in space and time, is therefore 
dominant in our interests. The non-physical 
influences over the character of urban spaces 
throughout the cycles of day and night, and of the 
seasons, and the impact of land-use changes upon the 
ambience of streets and squares in cities, and thus 
upon the urban experience, is an important point of 
interest. The development of comprehensive, but 
inexpensive, environmental survey methods, some 
adapted from normal planning methods, and some from 
fields such as social anthropology, and the 
implications of all of these things for planning 
practice, forms a central part of the work. In 1982 
the mode of study in these fields was converted 
entirely to suit research candidates, and several are 
now reading for PhD and Masters' Degrees by thesis. 
In common with nearly every University and 
Polytechnic in the UK such studies have to proceed 
without any research grant support, owing to the 
current pre-occupations of research councils in 
planning. 

The teaching of design to undergraduate students of 
planning and architecture, and to graduate entrants 
to planning, is strongly based upon the development 
of theory and method xn the post—graduate work. The 
aim is to build up an integral design input which 
forms an essential part of the main courses. The 
School of Landscape Design, within the Department of 
Town and Country Planning, which is now adding an 
undergraduate course to its well established graduate 
system, is also adding developing links with the 
urban and environmental operations, which have from 
time to time led to publication. A current paper (J 
H Stewart, The Brief as an Instrument of Policy in 
Planning Outlook), for example, is the result of two 
years work analysing sample planning and design 
briefs. 

What of the future? We believe, from the results of 
our work, that local physical planning is as yet a 
primitive art. It tends to rely upon aggregated 
information originally designed to guide extensive 
area policy, with the addition of more or less 
superficial local appraisals. Analysis of local 
briefs also shows that three quarters of the local 
policities studied are based upon quasi aesthetic 
judgements, with little or no regard for activity 
patterns and other aspects of enviromental change. 
Seldom is the impact of a development upon the future 
patterns of its surroundings considered at all. Few 
planners or architects seem to be equipped to deal 
with the complexities of implementation. Part of the 
educational task which lies before us must be to 
begin to remedy this state of affairs. Development 
opportunities are being lost in our cities, as well 
as the mistakes which are being made, as a result of 
the lack of skills in this field. Discussions have 
therefore been held as to how this interface of 
architectural and urban development can best be 
studied within the educational programmes of the 
schools of architecture and planning. Joint 
teaching, already developed in some aspects, may be 
increased as staffing levels permit. Joint higher 
degrees, or easier means of transfer between 
disciplines, are other options being explored. The 
problems facing us are entirely logistic ones. Staff 
numbers are being cut in the interests of 'economy', 
and people with joint qualifications across the major 
disciplines are now rare. Attempts to gain research 
council support for British post-graduate candidates 
have consistently met with failure since the middle 
of the seventies. The departments are open to offer 
tuition to candidates wishing to read for Masters' 
degrees part time over three years, as one means of 
easing this situation. However, although progress 
cannot be rapid in the current situation of staff and 
resource reductions, we are determined that progress 
shall be made. Part time research studie? for local 
practitioners is one of our hopes, although again the 
economic state of public and private practice does 
not help such candidates to find time and energy for 
such activities. What is encouraging, is the 
evidence through contacts in the Urban Design Group 
nationally, that there exists a reservoir of good 
will and expertise against the day when British 
higher education can once more take up the challenges 
facing it. 

NEWS 
SIR HERBERT MANZONI URBAN DEVELOPMENT SCHOLARSHIP 

Ivor Samuels of Oxford Polytechnic has been awarded a 
scholarship to compare the procedures used in Britain 
and Italy in the urban design of cities. 

He will be working with John Billingham frcm Oxford 
using urban design briefs as part of the study and 
comparing these methods with those used in Milan. 
Alberico Belgioso of Milan Polytechnic will be 
involved together with officials of the Ccnmune of 
Milan. 

The intention is to publish the results of the study 
as a working paper produced by both Polytechnics. 

OBITUARY 

The Group is very sad to record the death, after 
prolonged illness, of Graeme Shankland at the age of 
66. 

Graeme had been a member of the UDG frcm its 
inception and was one of the country' s most prominent 
architect-planners. He died in the first week of 
November 1984. 

We hcpe to include a fuller tribute to him in our 
next issue. 
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The Aesthetic Control Debate 
Talk to the UDG on 21 February 1984 at PCL by Dr John 
Punter (Department of Land Management and 
Development, Reading University) and Terry O'Rourke 
(District Planning Officer, Wimborne). 

Chairman : Roy Vforskett (President UDG) 

It was, in large measure, despair at the public 
squabbling between architects and planners that led 
to the founding of the Urban Design Group in 1978. 
Our concern was also that the pubiic judged the two 
professions by the quality - principally the physical 
quality - of what it saw around it, and that 
judgement was not always very favourable. More 
recently, the Prince of Wales has pronounced similar 
sentiments, albeit not entirely for the right reasons 
or on the most ideal occasionl Perhaps then, it is 
surprising that we left it so long before including 
the thorny subject of 'aesthetic control' in our 
sessional programme, notwithstanding our 
conscientiousness in responding to Michael Manser's 
broadsides in the "Observer" and to the various draft 
DoE Circulars relating to design matters. When we 
eventually got round to it, we couldn't have had more 
appropriate speakers. Dr Punter - a "lapsed 
geographer" - has been undertaking SSRC funded 
research into the operation of design control from 
1909 to the present. Terry O'Rourke - an architect 
and town planner - has been chairing the Joint 
Ccrrmittee set up by the RIBA and RTPI to enquire into 
the current problems surrounding the matter. John 
Punter was mainly in favour of the status quo and 
Terry O'Rourke described himself as "mildly 
reformist". 

John Punter opened with a definition of "aesthetic 
control" as control over the external appearance of 
buildings, but felt this should be widened to include 
control over the environment and space around 
buildings. He quoted Lewis Keeble's assertion in 
1971 "that planning is principally judged by the 
appearance of development which has received planning 
permission". The public, then, tends to blame 
"planners" for the mediocrity of what is built. 
Ironically seme of the most vitriolic attacks against 
the planning control system, - for example by Michael 
Heseltine as former Secretary of State for the 
Environment - were focussed cn developments that had 
actually avoided usual planning permission 
procedures, let alone detailed control. But the 
debate had, on the whole, failed to involve the 
public and the design professions were usually poor 
at describing design philosophy to a lay audience in 
ways that could be readily understood. 

Despite papular misconceptions, the pursuit of 
environmental quality and amenity has never been an 
explicit or fundamental objective of national 
planning policy or legislation. On the contrary, 
most legislation specifically states that "aesthetic 
factors" should not be used to control development. 
Traditionally the initiatives have come frcm local 
planning authorities. In 1921 Northolt/Ruislip 
established controls over elevaticnal design. In 
1931 the RIBA and CPRE produced design guidelines. 
Design guidance flourished in the 1970s with many 
authorities following to a greater or lesser extent 
the models produced by Essex (1973) and Cheshire 
(1976). Since 1923 central government has generally 
sought to restrict local authorities. Powers of 
aesthetic control are embodied in current statutes 
but the DoE insist that they should only be used to 
prevent "outrages". In particular, the well-known 
Circular 22/80 aims to restrict aesthetic control to 
environmentally sensitive areas. All of which 
suggests that mediocre designs will be permitted as a 
result of weak legislation. 

In 1980 the RIBA and RTPI jointly issued Guidelines 
to minimise disagreements between architects and 
local planning authorities. It is doubtful that 
these guidelines, bland as they are, have ever been 

effectively followed. However, Dr Punter felt that 
the design of development had markedly improved 
since the end of the property boom - partly as a 
result of good planning control, but also because 
there are more discerning clients in the property and 
housing investment markets. The groundwork was now 
being laid by Michael Manser to weaken and undermine 
aesthetic control and when an upturn came in the 
property market the real battle for the continuance 
of control will be on. 

Terry O'Rourke took up the story in characteristic 
style with seme depressing facts - relationships 
between the Institutes are at a low ebb; architects 
and planners should actually be great natural allies, 
they have much to offer one another; in the 1950s 44% 
of town planners were architects, now it is only 4%; 
and the quality of the newly-built environment is 
very poor. In spite of the so-called restrictions 
imposed by planning controls, all award-winning 
architectural schsnes have been through the planning 
system and been approved - sometimes not without a 
fight as, for example, in the case of the various 
Span schemes. 

O'Rourke rightly observed that no one profession is 
responsible for pulling together all the elements of 
the built environment - the best track record 
probably came from the multi-disciplinary teams of 
the New Town Corporations. Even the much lauded 
Essex Design Guide tended to concentrate on the 
design of buildings rather than the total 
environment. In fact the planners' main weapon 
against the pressures for poor development are 
"bluff, threats and delay"1 The voices of pressure 
groups against aesthetic control, such as the RIBA, 
are strong: the voices of those defending it, such 
as the RTPI and UDG, are weak. He had seme remedies 
- we need to educate the public and achieve a better 
climate of public opinion for a good environment; all 
new architects should be expected to be good 
designers and know about planning and the environment 
(many are neither and insufficient attention to both 
issues is given in architectural schemes); and, we 
need to put the RTPI house in order by ensuring that 
more design training is offered to planners. 
Couldn1t an effective lobby be made for better 
quality design to the Pension Funds and volume house-
builders? 

Developers should be positively encouraged to use 
good designers - they have an obligation to produce 
good environments as they will constitute physical 
advertisement for them for many years. A well-
designed scheme should be the more likely to be 
processed and approved quickly, thus saving the 
developers time and money. 

There has recently been a very strong growth of 
pressure groups against any change at all to the 
existing environment: this is an unhealthy trend. 
In O'Rourke's view, the DoE is unlikely to ease 
aesthetic controls purely for architects, they will 
either be totally withdrawn or kept for everyone. 

Not surprisingly, the two contributions generated a 
lively discussion, which continued in the bar 
afterwards. With at least three London Borough Chief 
Officers in the audience the debate was of a highly 
informed nature. As so often happens in UDG 
meetings, we were all among friends and allies and 
therefore broadly on the same side. Had the meeting 
been held under RIBA or even RTPI sponsorship the 
mood might have been different. Roy WOrskett 
highlighted in opening the contradiction between the 
freedom implied by anything "aesthetic" and the word 
"control" embodying seme kind of democratic 
constraint. 

He suspected the debate will go on for ever and everl 

Francis Tibbalds 
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Terry Farrell 
THE ARCHITECT AS URBAN DESIGNER 

In spite of heavyweight competition at the RIBA 
(Richard Rogers), Terry Farrell's talk en 16 October 
was standing roan only for one of the biggest 
audiences seen at an UDG evening meeting. He used 
four of his recent projects to explore the difference 
between what he called 'international modernism' and 
an emerging post modern approach to urban design. 

As a framework for discussion Farrell started by 
outlining the main points of divergence between the 
two attitudes. The first shift was with regard to 
scale. Where the modernist scaled his city for 
machines, Aether cars, trains or planes, the concern 
was now for a scale which tock cognizance of the 
perceptual capacities and limitations of the hunan 
being. If space for the modernist was an all 
enveloping continuum eliminating enclosure, breaking 
down the distinction between inside and outside and 
public and private, we are new returning to 
traditional concepts. For the post modernist space 
is to be enclosed and defined by walls which once 
again assume a public space-defining function and 
thus the difference between public and private 
facades again becomes significant. 

Where, in a search for universal solutions, the 
international style rejected, in theory at least, the 
importance of location there is a new contextulaism; 
an awareness of the specific character of place as a 
basis for designing buildings and parts of tewns. 
This shift in stance is closely related to a new 
awareness of history - at its worst this becomes an 
obsession with conservation but more creatively it is 
manifested in relating new developments to the past 
in order to define the present. 

As a reaction to the draining away of all symbolic 
content from buildings, they should be formally as 
well as functionally universal, there is new a search 
to rediscover the representational content of 
buildings and spaces and to restore the symbolic 
roles that they play in our towns. 

Fran a preoccupation with separating and defining -
whether professional roles, building functions, zones 
of outdoor spce or movement systems, the search of 
the post modernist is for integration and linkage. 
And from a confidence that unlimited economic growth 
will generate the high inputs necessary to solve 
problems there is now an awareness that we will need 
to husband our resources in a context of no growth or 
economic decline. 

In demonstrating the application of these ideas 
Farrell described in detail his firm's projects for 
Vauxhall Cross, Hanmersmith Broadway and the BBC. 
These were supported by references to schemes like TV 
AM and the interior of the Crafts Council to draw 
parallels with building design. 

At Vauxhall Cross the winning Sebire Alsop scheme 
demonstrated the modernist concern to create the 
maximum possible extent of open space by collecting 
all the activity into one building. The only defined 
public space was the internal gallery (a similar 
solution was used by Rogers at Coin Street). In 
contrast, Farrell's scheme tried to create a place, 
"a village", by emphasising the residential element 
with rows of buildings creating a hierarchy of spaces 
similar in size to traditional streets and squares, 
while covering the ground to a far greater extent 
than any of the other schemes. 

At Mansion House Square, where he was asked by SAVE 
to make a counterproposal to the Palumbo schane, 
Farrell's intention was to camrunicate the 
possiblities of the existing buildings and the 
quality of the spaces as they are now used. Here the 
use of history is interesting. By looking at the 
historic evolution of the area (something a modernist 

15 

would never do) its essence as a crossroads emerges, 
while at a more detailed level old photos gave the 
clue for the design of canopies in front of the 
shops. 

The existing buildings show all the characteristics 
of richness and variety which are so lacking in 
modern building and while in themselves they are only 
of the "Second Division" as far as architectural 
significance is concerned, together they produce an 
environment of the "First Division". 

On the other hand, even if the Mies building might be 
considered to belong to the First Division the 
environment that would be created around it would be, 
at the most generous, of the Second Division. In the 
Mies scheme all the complexities of the site have 
been simplified and replaced by two external elements 
- an object and a large traffic surrounded space with 
an underground shopping centre. The Farrell Scheme 
modifies and restructures the existing complexities 
to maintain continuity with the past. It provides as 
much open space as the Mies project, but in a variety 
of configurations and of much greater utility since 
it carefully protects them from the intrusion of 
traffic. 

The repeated failure to realise the comprehensive 
development schemes of Foster and Elsan Pack and 
Roberts at Hammersmith Broadway demonstrates one of 
the drawbacks of the modernist approach - the 
difficulty of harmonising all the variables in the 
manner required for their successful implementation. 

In contrast, Farrell's proposal is incremental, has 
kept the existing buildings and could be started on a 
much shorter lead time. Again the traditional 
variety of spaces are retained whereas the Foster 
proposals focus on one public space as big as 
Trafalgar Square covered and raised 11 metres off the 
ground. One of the tenets of post modern urban 
design is a respect for the existing ground level. 

At the BBC Langham Hotel site Farrell was the oily 
one of six submissions which proposed to rehabilitate 
the existing buildings and restructure their uses and 
access systems by inserting new elements. 

In its retention of existing tcwnscape relationships 
without an obsessive concern with retaining all the 
old buildings it illustrates a creative attitude 
towards the past which characterises his practice's 
work. 

Farrell acknowledged the importance of Rowe and Kahn 
in generating his ideas, but it seems to me that his 
agenda owes just as much to Jacobs, Venturi and 
Cullen and the English picturesque tradition. What 
was most impressive in all the projects was the way 
these diverse ideas were synthesised to provide a 
cogent vision of urban places which, in contrast to 
the proposals of seme influential continental urban 
design theorists, are above all achievable in our 
current economic climate and assuming the continuity 
of our contemporary institutions. 

The evening also served to emphasise that, whatever 
label is used for it, an approach to urban design 
which rejects the tenets of modernism is much more 
than just the old way of thinking with some 
decoration added. It is clearly not simply a 
question of putting pediments on office blocks as 
seme apologists of international modernism would have 
us believe. 

Ivor Samuels 
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Bastides UDG Tour 
THE BASTIDE TOWNS OF SOUTH-WEST FRANCE: 

UDG EASTERN REGION STUDY TOUR, APRIL 29-MAY 5, 1984 

Alan Stones 

The bastides offer a fascinating insight into 
medieval town planning. Comparatively simple ideas 
of basic layout have undergone countless variations 
to suit topography and local conditions, and plans 
conceived in the thirteenth century are sufficiently 
adaptable to have remained both practical and 
attractive in the modern world. 

The Director of the Bastides Study Centre at Ville 
Franche de Rouerque and officals of the Tarn et 
Garonne Planning Department at Montouvan explained 
the background of the towns and took the tour group 
to many conservation projects in the towns. 

INiaUVEI_L.ES 

2. 

3. 

Envelopment. Often spontaneous development 
envelopes earlier an pre-urban nucleus such as 
church or castle, but regular plot division 
shows bastide origin. 

Single-axis. 30-40 per cent of bastides are in 
this category. The axis is often the main 
traffic route, with insignificant transversals 
without plot frontages, two or three parallel 
longitudinal streets, and a market square, which 
may be a widening of the traffic route or a 
space between two longitudinal streets. On low-
lying sites the main axis generally parallels an 
adjacent river; on hilltop sites the layout is 
deformed to fit the level ground, the lozenge 
plan being a common result. 

The bastides are the result of an unparalleled wave 
of town building that took place in thirteenth 
century South West France - 315 foundations have been 
counted, many of which never became more than 
villages. Their purpose was largely economic; an 
attempt by rival lords to stake out their territory 
and control its production; but the main interest of 
the bastides for us is examples of medieval town 
planning at its most highly developed. Many of these 
towns still retain their original striking form and 
appearance. 

Often the foundation of a bastide was embodied in a 
'contract of pareage', between the local landowner 
and the promotor or founder. When the town succeeded 
the original landowner would re-acquire an interest. 
The contract usually defined the extent and layout of 
the town, suras of money to be paid, construction 
programme, responsibilities for administration and 
justice, etc. Once the bastide was established a 
charter of liberties would establish the rights and 
responsiblities of the inhabitants, the holding of 
markets, etc. The bastide promoter offered the 
settler legal protection, fiscal advantages, supply 
of building materials and the right to cut timber. 
He was also exempt from the feudal obligation of 
military service and was free to pass on property to 
his descendants. In return the settler had to build 
his house within a specified period of time. 

Four variations of the basic chequerboard plan are 
found:-

1. Embryonic. Possibly failed enterprises, or 
unplanned settlements. Often merely a straggle 
of houses on irregular plots with only a few 
right-angled intersections betraying the 
settlement's bastide origin. 

Castillones, an example of a single axis bastide 

4. Double-axis at right-angles. The most 
successful towns are in this category: over a 
hundred examples survive. Square blocks are 
less common than rectangular, or even, where 
dictated by the topography, trapezoidal. The 
central, equal-sided market square is a frequent 
feature, though its shape may be deformed to 
follow the deformation of the street pattern. 
In the classic example, Monpazier, the main 
streets of 'carreteras' are 8ra wide, whilst the 
blocks are subdivided by 2m wide service alleys. 
Most blocks are rectangular but the market 
square is surrounded by square blocks. 

Monpazier, an example of a double-axis bastide 

Different sizes of plot were sold for different 
purposes. Frequently adjacent house and garden plots 
and separate, extramural vineyard plots were 
available. A large bastide, such as Grenade sur 
Garonne, offered 3,000 house and garden plots and 
2,000 vineyard plots. House plots were frequently 
1:2 frontage to depth, house and garden together 1:4. 
Houses were frequently separated by narrow spaces or 
'andrones' supposed to act as fire breaks but which 
generally filled up with rubbish, so this feature has 
progressively been elimated. 
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The Market Square is a feature common to all 
bastides. It is normally regular in shape, fringed 
with covered arcades, and is occupied by a market 
hall with municipal services housed at first floor. 
Usually the square is a block kept free of 
development, with streets entering at the corners and 
running straight through. Occasionally access is in 
the middle of the sides of the square. A consistent 
feature is the arcade and corniere, the latter unique 
to the bastides of south-west France. Whilst giving 
access to the corner of the square they give the 
impression of enclosure. The corner houses touch or 
almost touch on the upper floors, whilst the arcades 
allow passage beneath. Because a 'knight's move' is 
necessary to enter the square, many cornieres were 
demolished during the nineteenth centrury to ease 
traffic access. 

The founding of bastides came to an end in the early 
fourteenth century when feudal restrictions in the 
countryside no longer made settlement in towns so 
attractive, and with the dramatic reduction in 
population resulting from the Black Death. 

REVIEWS 
ZEN AND THE ART OF URBAN MAINTENANCE 

Christopher Alexander, Sara Iahikawa, and Murray 
Silverstiens A Pattern Language, Oxford Unviversity 
Press, 1979, £27.50 

Christopher Alexander, The Timeless Way of Building, 
Oxford University Press, 1977, £25.00 

Even the most rigorous, mathematical of Christopher 
Alexander's work has been a search for the natural, 
unselfconcisously achieved quality. The Timeless Way 
of Building and A Pattern Language begin not in 
'planning' or 'architecture' or even 'building', but 
life, events, experience, moments. As much a mix of 
Zen and existentialism as design methods, The 
Timeless Way is 'a process which brings order out of 
nothing but ourselves; it cannot be attained but will 
happen of its own if we let it'. It springs from 
knowing, instinctively and naturally when a place or 
building is right, and of the way in which untrained 
people can achieve this un-namable quality. It is a 
spirit that undermines all formal, imposed, 
artificial self-conscious design and planning. It 
implies a quite unassuming and yet practical 
revolution in the way one thinks about design. 

A Pattern Language is in two parts. A brief 
introduction contains simple explanations about using 
the language and the patterns, then follow the 253 
patterns. Each contains a statement of a setting 
where conflicts and deficiencies, (or the delights of 
perfectism) between form and contest, people and 
place, behaviour and environment occur over and over 
again. The resolution, the pattern, is nothing more 
than a sketch, a few sentences which contain the 
essence of a right answer, but impose nothing more on 
the user. They are starting points, not final plans, 
for A Pattern Language is not a pattern book, no 
instant source of partial solutions. Each pattern is 
introduced by and concluded by a list of the others 
to which it is directly linked. A design is built up 
by combining this ever growing net. It can be 
started at any point - a town, a street, a house, a 
room. 

The Timeless Way contains the philosphy, the 
justification for the language. Those expecting a 
complex methodological, mathematical explanation of 
its working will be disappointed; The Timeless Way is 
a deeper more closely felt and experienced way of 
doing things than quantative method will admit. It 
starts from the observat ion that it those places 
which possess a precise but un-namable quality that 
seem to live, that are in some way better, that are 
built out of and around the lives and meanings of the 
people that build and use them. Pattern Language is 
a means that anyone can use to approach that quality, 

like all language it is not until it is used 
unconsciously, with experience and personal 
reflection rather than deliberately with dictionary 
and test book, that it can used with fluency, in a 
natural way. The conventions of formal design - the 
drawing, the calculation, the grand idea - are 
replaced first by a pattern language, and then by its 
gradual shaping and modification to site and purpose 
by the capacity to imagine, in detail, how a place 
might be, to vizualize and then gradually shape it. 
Like words, every time a pattern is used it has a 
different resonance, and yet it always has the same 
essence. Implicit within this approach is the 
gradual disappearance of the omnipotent professional. 
Perhaps for that reason it will be criticised for the 
U t o p i a n , almost mystic spirit, questioning of the 
linguistic analogies, undermining of the belief in 
the s i m p l e power to visualize without drawing, the 
emphasis on feeling above logic, of the quality that 
has no n a m e or measured substance. Criticisms might 
be m a d e too at the absence of any political, economic 
or social analysis other than that of personal, 
experiential contact with place and surroundings, or 
a n a l y s i s of the instances and examples cited and 
illustrated. 

Where A Pattern Language ia a manual that could stand 
at the end of a practical bookshelf, a handbook as 
accessible to the local authority technician as the 
outlaw builder, the Timeless Way, for its personal 
tone, its existential basis, its paradoxes that bring 
enlightment, does not promise such easy, such value 
free acceptance: didact ic, confessional, instructive 
it is concerned as much with being in the 'right 
frame of mind' as with method or the designer as 
problem solver. To the professional consultant, to 
the rational designer, to the practical, feet on the 
ground technical operator such a way (not 
methodology) does not come easy. An yet, even those 
who would at the first evocative photograph, at the 
first mystical reference reject The Timeless Way 
should not do so: for there is no other such 
persuasive, such poetic, such convincing and such a 
constructive account of all that rational design and 
objective planning have by their own superficial 
expedient and convenient separation from life ignored 
and omitted. 

RKJ 

Tyne and Wear Art and Built Environment Working Party 
has just published two bulletins of interest to urban 
designers. No 2 Gwen Massey, Chris Smith, Bob 
Jarvis. From Picturesque to picturesque. 

No 3 Bob Jarvis. On Corners. 

Both are available, free of charge, from Tyne and 
Wear Art and Built Environment Working party, c/o 
Colin Warren, Executive Director of Planning, 
Sandyford House, Newcastle upon Tyne, NE2 1ED. 

PROMENADES D'ARCHITECTURE A PARIS 
by Bert McClure and Bruno Regnier 

Published by Le Monde, 1984, price 40F 

Notwithstanding such well-known excellent guides as 
'Michelin', much of Paris remains to be discovered in 
so far as the origins of modern architecture are 
concerned. With this in mind two authors (one of 
whom is a long standing UDG member) have designed six 
fully illustrated and well annotated itineraries to 
enable their users to take a series of five informed 
walks and one bus ride around the city. They come as 
six folded sheets in a 'vest pocket sized" plastic 
wallet and, at present, they are available in French 
only. 

They were prepared by two architects with the help of 
several specialists. "Le Monde's" expertise in 
printing has ensured great cartographic clarity. 
Limited to a 'quartier', or, in the case of the last 
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Promenades 
d'architecture a Paris 

sheet, a bus ride around the periphery of the city, 
each itinerary follows a theme : Hector Guimard and 
the flowering of the Art Nouveau style of the 
sixteenth 1arrondisement'; the use of cast iron and 
glass in the offices and departmental stores of the 
Grand Boulevards to the east and west of the Bourse; 
the artists' 'ateliers' around the Montparnasse; 
social housing projects around the 'villages' of 
Menilmontant, Charonne and Belleville; Arts Deco to 
the southwest of the Trocadero; and, a miscellary of 
buildings that can be seen on a circular bus trip 
around the city. 

Together, the wealth of information in these well-
produced itineraries provides a remarkable insight 
into the development of modern architecture, planning 
and design in Paris frcm 1871 to the present day. 
UDQ readers will find them well worth acquiring to 
accompany any future visits to the city. 

Francis Tibbalds 

Regional News 
EASTERN REGION 

TALK BY BILL HILLIER, 28 FEBRUARY 1984 

Alan Stones 

We were privileged to hear an expose by Bill Hillier 
of his Space Syntax approach - a truly innovative 
method of analysis of the functioning of urban 
spaces. The idea that there is a correlation between 
hew we perceive sequences of space and how people use 
them certainly seemed convincing, and confirms one's 
subjective observation of the way in which historic 
towns work. Frcm a practical point of view, the 
lesson was that we should attach a lot more 
importance to the positioning of entrances to 
buildings relative to identifiable spaces and their 
location of the pedestrian movement system. 

STUDY TOUR, SPRING 1985 - ITALIAN HILL TOWNS 

Eastern Region is organising a study tour of the hill 
towns of Tuscany and Umbria frcm 4 May - 12 May. 
These towns represent a remarkable fusion of 
buildings and topography, and have always constituted 
a rich source of inspiration for architects and urban 
designers. We shall be meeting local 
conservationists and planners, and finding out how 
new uses have been inserted into the traditional 
urban fabric in the case of Urbino. The cost will be 
£260 inclusive of travel and accomodation. Further 
details from Alan Stones, Fullerthorne, Church 
Street, Kelvedon, Essex, C05 9AH or telephone 02445 
352232 x 299. 

TCWARDS PERMEABILITY AND LEGIBILITY IN THE NEW 
DEVELOPMENT 

A ONE-DAY CONFERENCE ORGANISED JOINTLY BY TOE URBAN 
DESIGN GROUP EASTERN REGION AND CHELMER INSTITUTE OF 
HIGHER EDUCATION 

WEDNESDAY 6 MARCH 1985 

There has been growing concern amongst urban 
designers, planners and architects about the 
disjointedness of much new development, in its 
failure both to relate to the rest of the town of 
which it forms part, and to create usable routes 
linking premises within the development. Part of the 
problem is due to the hierarchies of routes that have 
been introduced by planners in an attempt to create 
more human-scale spaces. The result is more 
difficulty in moving about and in 'reading' places. 
Can we arrive at a form of new development that is 
more permeable, more legible, and better knitted into 
the urban fabric, without jettisoning the gains that 
have been made over the last ten years in obtaining 
more intimately-scaled highways? 

Speakers will be Ian Bentley of Oxford Polytechnic, 
Bill Hillier of University College London (inventor 
of the 'Space Syntax' approach), John NOble (one of 
the authors of Design Bulletin 32 - Residential Roads 
and Footpaths), George Eaton of Essex County Council 
Highways Department, and Tony Aspinall of Essex 
County Council Planning Department (one of the 
authors of the Essex Design Guide). 

The Conference wil be at Mildway Hall, Chelmsford, 
and the fee will be £ 20 including lunch and coffee. 
Detials frcm Alan Stones, Fullerthorne, Church 
Street, Kelvedon, Essex, C05 9AH, phone Chelmsford 
352232 ext 292. 
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1985 Diary 
Tuesday 19 February, 6pm 

Wednesday 6 March 
One-Day Conference 
(Eastern Region : UDG)* 

Tuesday 19 March, 6pm 

Tuesday 30 April, 6pm 

4 May - 12 May 

Tuesday 21 May, 6pm 

Wednesday 19 June 
One-Day Conference 

LIVERPOOL ALBERT DOCKS 

TOWARDS PERMEABILITY AND 
LEGIBILITY IN TOE NEW 
DEVELOPMENT 

THE ATRIUM IN URBAN DESIGN 

NEW ROADS FOR LONDON? 

STUDY TOUR : ITALIAN HILL 
TOWNS* 

LONDON DOCKLANDS UPDATE 

THE POST-WAR HOUSING 
ESTATES : Humanising the 
Legacy 

* Full details of the Eastern Region UDG Conference 
and Study Tour are included on the previous page 
(page 19) of this issue. 

All other events will be held at PCL, Marylebone 
Road, London. Details are shown on the Progranme 
Leaflet included loose with this Quarterly for 
display on noticeboards. Please let us know if extra 
copies are required. 

Membership Matters 
UDG POSTER 

Members will have received with the previous 
Quarterly (Special Issue Nos 14 & 15 - "Mending the 
City"), an A3 poster advertising the Group, its 
objectives and work. Please display this on office, 
college and institute noticeboards as appropriate. 
Further copies are obtainable from Arnold Linden at 
PCL. 

LIST OF MEMBERS 

Enclosed with this issue is the annual List of 
Members. This now seems to be a regular event and one 
which many UDG members have found to be very useful. 
The addresses listed are those to which the Quarterly 
is mailed. If any member would prefer not to have 
their names included in the annual list, they should 
write to the Membership Secretary whose address 
appears below. 

SUBSCRIPTIONS 

Seme members will receive with this Quarterly a 
letter drawing their attention to outstanding 
subscription fees. Members who have overlooked 
payment of the annual subscription are invited to 
renedy this as soon as possible to minimise the 
administrative cost to the Group. 

STOP PRESS 

The Group is pleased to note that the following UDG 
members have been re-elected to the Council of the 
Royal Town Planning Institute for 1985/1986 : Terry 
O'Rourke, Walter Bor, Anne Goring, John Anderson, 
John Collins and Francis Tibbalds are already on 
Council. 

CORRESPONDENCE AND MATERIAL FOR REVIEW AND/OR 
PUBLICATION SHOULD BE ADDRESSED TO: 

The Editors 
URBAN DESIGN QUARTERLY 
c/o Tibbalds Partnership Limited 
39 Charing Cross Road 
London 
WC2H OAW 

Tel : 01-734 3935 
Telex : 894918 TRANCO G 

ALL MEMBERSHIP AND SUBSCRIPTION ENQUIRIES TO: 

John Peverley 
Hon Treasurer and Membership Secretary 
31 Onslcw Gardens 
London 
N10 


